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IMPROVISATION. 


Hints thereon for the Average Organists, with Examples and Exercises, 


By FREDERIC JAMES, Mus. Bac. (Cantab.), L.R.A.M. 
‘*MUSICAL JOURNAL,” 29, Paternoster Row, LONDON, E.C. 





The—— 8th THOUSAND. 


Brotherhood MUSIC. 


Paper Cover, 9d. Cloth, 1s. 
S B Postage 2d. extra. 
SONG OOK. Words only, 1d. (7/6 per 100) 
Cloth Cover, 2d. (15/- per 100) 
The Sayienba are Ri apectatty selected for their manly sentiment’ 
POINTS } No Melody goes above D. 
The Tunes are within the reach of Men’s voices. 
Three-quarters of the tunes are well known. 
SPECIAL TERMS FOR QUANTITIES TO P.S.A. AND BROTHERHOOD LEADERS. 

















JAMES BROADBENT & SON, Ltd., 13, Brunswick Place, LEEDS 


The Books may be had at the “Musical Journal” Office, 29, Paternoster Row, E.C. 
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PROFESSIONAL NOTICES. 


The charge for notices (three lines) in this column is 10s, 6d. for 12 
insertions, 68, for 6 insertions, commencing at any time. 


MR. ARTHUR ROSE, 





BARITONE. 
Address— 


10, BronpesBury Vituas, Lonpon, N.W. 





OPRANO, A.R.A.M., Bronze, Silver Medallist and Cert. 

R.A.M.. is willing to sing Solos in Oratorios or Anthems, Sun- 

days or week-days, for this season, free. Address—A. C., 60, Berners 
Street, Oxford Street, W. 


ME& ALEXANDER TUCKER (Bass). for Vocal Re- 
citals, Concerts, Special Musical Services, etc.. etc. Highly 
recommended by leading Free Church Ministers. Prospectus on 
-application,—Address, Enfield, London, N. 


M® ARTHUR BERRIDGE (Composer) gives lessons 
in Harmony, and revises MSS. for publication.—Address, 
24, Wallingford Avenue, North Kensington, W. 











Me: GEO. PENNINGTON (Contralto Vocalist), 
Burchett Terrace, 
Hyde Park, Leeds. 





R. HENRY BREARLEY (Tenor). Canadian tour, 
1908, Leeds Philharmonic and Choral Societies, Glasgow, 
Liverpool. Birmingham, London (Queen's Hall),—29, Cliff Road, 
Hyde Park, Leeds. 
R. ORLANDO A, MANSFIELD, Mus. Doc., Univ. of 
Toronto, F.R.C.0., ete., Glenhaven, Torquay. Postal Lessons. 


MSS. Revised. Exam, Olassics Analysed. Musical Lectures. Organ 
Recitals. Organ Committees Advised, 


Me: CHAS. JESSOP, F.T.S.0., Musical Competitions 
Adjudicator, Composer, undertakes revision of MSS. for 
ublication, and gives Lessons by post in Theory, Harmony, and 
usical Composition.—66, Harcourt Road. Sheffield. 
LLAN H. BROWN’S ORGAN RECITALS (of well- 
. known London and Provincial Halls and Nonconformist 
Churches).—Sole Director, 0, A. Newman, 12, Dafforne Road, Upper 
Tooting 8S. W. 


R. T. D. EDWARDS, A.R.C.M., F.T.8.0., LS.M., 
Organist and Choirmaster Rrynhyfryd B. Church; Conductor 
Pontypridd Mus. Society; Local Rep. R.A M., &. ADJUDICATOR, 











CONDUCTOR CHORAL FESTIVALS, ORGAN RECITALIST. Preparation for | 


Diplomas, Recent Successes. New Address—TREHARKIS, Glam, 


M® GEORGE FERGUSON (Tenor). Oratorio, 
Concerts, Musical Services, Sacred Solo, &c, 
40, Ross Road, Wallington, Surrey. 








M®s M. CHEVELEY (Soprano Vocalist), 
Burchett Place, 
Hyde Park, Leeds. 





NEW ANNIVERSARY MUSIC FOR 1910 


By the well-known writers: W. H. BENNETT and 
Ropert Witty (First Prize-winners, 1910). 
‘* When the children sing,” The Master’s Army,” ‘* Marching ‘neath 
the banner,” ‘There is service sweet,” ‘We're marching on,” 
‘Soldiers of the Heavenly King,” ‘‘Songs of joy and Gale 
**O Saviour, hear my prayer,” ‘‘ Eventide,” and ‘* Vesper.” 
Samples of the above for Postal Order value Sixpence (not stamps). 


W. H. BENNETT, Music Publisher, 
Oakwood, White Critt, Minsterley, Salop. 





MUSIC PUBLICATIONS. 
EVERY NEED OF YOUR CHURCH 
And Sunday School is supplied by us. 
Finest Selection of Cantatas, Anthems, Anniversary Music, &o. 








Write us your requirements. We have it or can make it, 


F. W. PEACE (Dept. A.), 
Music Publisher, Thornhill, DEWSBURY 


ANTHEMS FOR 
HARVEST SERVICES. 





See Page 2. 
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NICHOLSON & CO, 


Organ SHuilders, 
PALACE YARD, WORCESTER, 


(ESTABLISHED 650 YEARS). 





Organs Constructed with Tubular Pneumath 

Action, with or without NICHOLSON & Co.'s 

PATENT STOP KEY & SPECIAL COMBINATION 
. ACTION. 


Specifications, Estimates, Designs, & Testimonials 
sent post free on application. , 


MUSIC. PRINTING. 


Send for Estimate 


James Strafford 


49a, Briggate, 

.. LEEDS... 

Established when George the Third was King 
Nicholson & Lord 


ORGAN BUILDERS, 
VICARAGE PLACE, WALSALL 


And 748, GEORCE ST., SYDNEY, AUSTRALIA. 





Nat. Tel : 2038. 





Organs built with improved Tracker Action, also with the 
Tubular Pneumatic Transmission Action, on the latest and 
most approved principle. 





SPECIFICATIONS AND ESTIMATES for New Organs, En 
largements, Repairs, etc., sent free. 


ORGANS TUNED BY CONTRACT OR OTHERWISE. 
First-class Tuners sent to all parts of the Country 








Harvest Festival Music. 


YOU WILL DO WELL TO SEND SIXPENCE 


IN STAMPS TO 


MESSRS. LINWOOD, 
Music Publishers, 
EASTWOOD, NOTTS; 


For samples of 
CANTATA, ANTHEMS, &c. 


(Mention “ Musical Journal.”) 
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16th THOUSAND. 


Sacred Cantata— | 


‘THE PROMISES OF JESUS’ 


Composep By THOS, BROOKFIELD, A.T.C.L, 





| 


This work is very pleasing, effective, and not over difficult. | 
It is written in Three Parts: PaRDoN, PEacr, Power, 
and may be given complete, or in three parts, as Special | 
Sunday Evening Services. | 
PRICE :—Old Notation, Gd. 
Band Parts and Words Only issued. 


Sol-fa, 3d. each. | 
| 


Send for Complete Catalogue of Anthems, Songs, 
Voluntaries, Song Services, Leaflets, etc., 


1. BROOKFIELD, Music Publisher, SOUTHPORT 


A SHORT CHURCH OANTATA, 


PENITENCE, PARDON, & PEACE. 


MUSIC BY 
J. H. MAUNDER 
For Soprano (or Tenor) and Baritone Soli and Chorus. 
Musical News, 15/1/98.—Devotional, 
Musical Times, 1/1/99.—Admirable, 
Musical Opinion, 1/2/98.—Fine. 
Musical Standard, 5/3/98.—Pleasing. 
Price 1s. 6d.; Tonic Sol-fa, 1s. Words 2s. per 100. 
London and New York: NOVELLO, EWER & CO. 


“ROYAL GIFTS.” 


A Harvest. Service consisting of Music and Recitations 
for Sunday Schools, 


Both Notations, 4d. 50 for 8/4. 
JAMES BROADBENT & SON, Ltd, 13, Brunswick Place, 
Leeds. 














| grammes, Circulars, Sketches, &c. 


| REID BROS., Ltd., - 


JUST PUBLISHED. 
New Service of Song. 5th Edition, 
“Songs and Scenes from the Life of the REV. 


JAMES FLANACAN.” 
Music by J. BLENKIRON, F,N.C.M,. 
Specimen Copy, 4d. post free. 50 Copies and above, Half-price, 


BLENKIRON & CO., Music Publishers, ORAGHEAD, S.O., co. Durham, 





New Anniversary Music, Anthems& Leaflets, 
Services of Song, Cantatas, &c, 


Catalogues and Specimens post free. 
Lantern Slides on hire. Send for Catalogues and Terms. 


W. NICHOLSON & SONS, Lid., 26, Paternoster Square, 


LONDON, E.C. 





MUSIC PRINTING AT_HOME. 


| Musicians should use the BLACK AUTOCOPYIST, most perfect, 


simple, and cleanly copyist invented for reproducing Music, Pro- 

Original written or drawn on 

any ordinary paper, with any kind of pen. Write for price list 
and specimens, or call and see apparatus in operation, 


Tue Copyine Apparatus Co., Lrp., [Dept. 7], 128, Cannon Street, 
London, E.C, - 





“ As a writer of hymns, Mr. W. H. Jude has no rival.” 
W. H. JUDE’S 
NEW ANNIVERSARY MUSIC. 


Send stamp for specimen. Over 2,000,000 copies sold. 


Wells Street, Oxford Street 
ondon, W. 





NEW ANTHEMS. 


SING UNTO GOD 


By Sirk Caaries V, STANFORD. 
Sol-fa, 14d. 





O.N , 3d. 


THOU, 0 GOD, ART PRAISED IN 
ZION 


(Harvest Anthem) 


By Freperic W. PEAcr. 


O.N., 2d. Sol-fa, 


GOD IS A SPIRIT 


By W. STeRNDALE Bennett. 
O.N. or Svul-fa, 1d. 


SEND OUT THY LIGHT 


By Ca. Gounon. 
O.N., 2d. Sol-fa, 1d. 


James Broadbent & Son, Lid., 29, Paternoster Row, E.G. 






















































































THE MUSICAL JOURNAL. 





Aveust, 1910, 


HARVEST MUSIC. 











‘CARY’ aaRVEST ANTHEMS, 


SERVICES OF SONG. 


Specially. suitable for HARVEST SERVICES, &c. 


By JAMES BROADBENT: 
Gleanings from the Harvest Field. 
That Lad of Hers. 


2oth Thousand 


A Glorious Harvest. ar 
An Unexpected Harvest. 244th sy, 
Sowing Beside all Waters. 3ist yy 
*The Glad Harvest Time. 26th sé, 
Another Harvest Time. 26th —,, 
*Blossom and Fruit. 22nd 


By VARIOUS AUTHORS. 


A FAITHFUL STEWARD. By Jas. W. Broadbent 
ONE HARVEST TIDE. By Rev. W. M. Kelley 





ROYAL GIFTS. Music and Recitations. 
LIFE’S HARVEST SURPRISES. 

IN GOD'S GOOD TIME. 1oth Thousand 
A TILLER OF THE SOIL. gth 


A Double Redemption. oh - ,, 
Amongst the Corn. agth 5, 
John Hilldon’s Harvest. ist ,, 
Farmer Forest's Thanksgiving. 23:4 _,, 
His Due Season. sth ,, 


Meadow Field. 
*Two Autumn Evenings. 


Cherry Tree Farm. pe 8 
Seedtime and Harvest tite ae 
Farmer Gibson's Harvest publishers, 


Thanksgiving 
Joy of Harvest. 


*Sol-fa out of print. 
TERMS: POST FREE. 
Single Copies (1 to 3), 4d, each. 4 to 16 (assorted), 3d. each, 


60th Thousand 


20 


(assorted), 4/6. 30 (one sort), 6/6. 50 (one sort), 8/4. 100 (assorted), 16/- 
O.N., Sol-fa (when issued) assorted as desired to all the above Services, 


Hymns only, for congregational use, 2/6 per 100, post free; 50 (not 


less), 16, 





HARVEST TUNES. 


Various Composers, 
Selection No. 1 contains.10 Hymns and Tunes 
Staff, 1d.; Sol-fa, 1d, Words only, 2/6 per 100; 50 for 1/6, 
Various Composers. 


Selection No 2 contains 14 Hymns and T. . 
Staff, ld.; Sol-fa, 1d. Words only, Ye per 100; 50 for 1/6, 


T. Harding. 
Earth below is teeming. 
Sweet Singer Series, No, 409 Combined Notations, 1d. 
T. Harding. 
O thank the Lord of Harvest, 
Steet Sinjer Series, No. 407, Combined Notations, 1d. 





ANTHEMS—TERMS FOR ALL PUBLICATION 
8 for 7d.; 4for@d, and go on. Ann gf A 


Postage, 


Sing’e Copies (less than 6), 2d. each, and 1d. for 
Post free (assorted), 12 for 1/9; 18 for 2/6; 25 for 3/4; 30 for 4/-; 38 for 6/-; for 6/3. 


TERMS FOR ALL PUBLICATIONS ISSUED AT 1d.—Tunes, Anthem Selections. 
That is, 2 for 3d. ; $ for 4d. 4 for 6d, ; ddd coe; pars og 


F. W. Peae. 
Thou, O God, art praised in Zion, 
Church Series, No. 45, 2d. 


Charles Jessop. 
The God of Harvest Praise. 
Church Series (Prize Anthem). 2d. 
Y. Hormoniat, N ee sOyth Notatio bined, 
aY, u 0. . Both No ns Comal yy 
L.0F. eGive thanks unto the Lord, 
Gom Bories, No. 35-36. Both Notations combined, 24, 


C. Harold aaa ag a Jovful noise 
Gem Series, No, 181-132. 2d. 


Thou openest Thine hand 
Church Series, No. 21. 2d, 


E. Minshall 


. Macfarren 
a act Tease is my Shepherd 


Series, No. 185, 1d. 
John S. Witty. “i we ey 


Gem Series, No, 158-159, 2d. 


O Worship the Kin, Series, No, 111-112. 24, 
Rejoice ~g the Nee g Grn Series, No, 110. 1d. 
Come, ye thankful people, ome. Gem Series, No, 84-85. U 


F. W. Peace. 
The earth is the Lord’s. 
Gem Series, No. 60-61. 
Enter into His gates with thanksgiving. 

Gem Series, No. 82-83, 2d. 

Arthur Berridge. 
give thanks. 
Gem Series, No. 62-68, Both Notations combined, 144, 


Cuthbert Harris, Mus. Doc., F.R.C.0. 
Praise the Lord, O Je ‘ 
Church Serves, No. 8. Staff, 24. ; Sol-fa, 14, 

R. G. Thompson, Mus. Bac 


that sow in tears. 
(Festival 16 pages) 
L, 4 Y. Harmonist, No. 446-447. Staff, {ee ld, 
A. J. Jamouneau. 
Consider the Lilies. 
. 299-300. Both Notations combined,& 


Aaa wa the Lord, O Jerusalem 
e " 

L, & Y. Harmonist, No. 466-467. Staff, 2d.; Sol-fs, 1d. 

A. Tiffany. 
O come let us sing. 

Gem Series, No. 37-88. Oombined Notations, 24. 
A. Watson. Thou crownest the year 
Walter Aston. (0 Lord how manifold are Thy works, 
Both together—L. 4 Y, Hermonist No. 115-116. Combined Notations i 


Charles Darnton. 
Be Thou exalted, O God. 
Gem Series, No. 89-40. Oombined Notations, 144. 
EB. F, Wilson. 
| will praise Thee. 


L, 4 Y, Harmonist, No. 215-216. Combined Notations, % 
Great ts ee Lord. 


L, @ Y. Harmonist, No. 238-289. Combined Notations, %. 
Cone sonee Fshepherd will I od 
e w su my fn ° 
Lay, i t, No. 188.184 bom Notations, M4. 


manasa (Harvest Gladness). 

L, 4 Y. Harmonist, No. 190-191, Oombined Notations, M4. 
oe Great and Marvellous. 

L. 4 Y. Harmonist, No. 187-188, Staff, 2d, No Sol-fa. 
T. Harding. 

Suset Singer Sena Nee U6. Combined Notations, 2d 
. That is 3 for 


Single Copies (less than 12), td, each; Id. 
Post free (assorted), 12 for 1/-; 24 for 1/9; 36 for 2 
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We can congratulate the Nouconformist Choir 
Union on the success attending the twenty-second 
annual Festival. In spite of bad weather there 
was a large attendance of singers, and probably 
the frequent showers, which stopped all outdoor 
pleasures, materially increased the audience. The 
singing was excellent at the afternoon concert. 
Mr. Frank Idle, A.R.A.M., is an experienced and 
exceptionally good choir trainer. Mr. J. A. Meale, 
F.R.C.0., at the organ was of great assistance in 
= promptness and crispness in the choral 
work, 
Ww 


To the various choirmasters a warm word of 
praise must be given. Upon them lay the burden 
of teaching their singers the music—no easy 
matter in the case of some of the small and 
inexperienced choirs. But it was clear that the 
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spade work had been efficiently done, so to the 
efforts of the energetic and enthusiastic choir- 
masters due credit’ must be given. 


w 


The Competition for Solo Vocalists was a new 
departure. Although arranged very late it was 
a complete success, no fewer than fifty-one com- 
petitors putting in an appearance. No doubt it 
will be a feature of future Festivals. The. prize 
winners—though not Melbas or Carusos—showed 
considerable ability, and as amateur church solo- 
ists sang very creditably. 

w 


The Montreal Methodist Conference is adopting 
a new and questionable method in the preparation 
of a new hymnal. Every member of the body has 
been ask 
tunes in the book now in use. It will then be 
seen which are the most popular. But we fancy 
the revising hands of experts in both words and 
music will be necessary to make the new book a 
complete success. 

w 

It is now a very common occurrerce for a 
church choir to visit a prison and sing to the in- 
mates. It is decidedly a good idea, and should 


be encouraged. A choir organized by Father © 


Hawarden recently went to Wormwood Scrubbs 
Prison, and sang very acceptably “I waited for 
the Lord” (Mendelssohn), “ Send out Thy light” 
(Gounod), and “ Lead, kindly Light.” 

Ww 


This calls to mind a story of a prison chaplain, 
which will bear telling seeing itis holiday time.- 
For some years he had been rector of a church, 
and had had a good many grievances against his 
parishioners, being in fact disgusted with their 
treatment of him. He obtained an appointment 
as chaplain to a prison, and the time came for 
him to preach his farewell sermon to his parish- 
ioners. He took as his text, “I go to prepare 
a place for you”!! Very suggestive. 

Ww 


A Hebrew Caruso has been delighting Jewish 
audiences in London. An audience of about 
5000 persons assembled in the Great Assembly 
Hall, Mile End, to hear him. Sirota (for that is 
his name) is a continental rabbi. He is thirty- 
eight years of age, with soulful eyes and of modest 
mien. He appears to sing with marvellous ex- 
pression the various festival melodies well known 
to the Hebrew nation. 


Ww 


We recently heard a large congregation of men 
attempting to sing Barnby’s tune, “The Golden 
Chain,” to “‘We come unto our fathers’ God.” 
It will be remembered that the first five chords 
are exactly the same. It is therefore very difficult 
for an organist to mark the time unless he plays 
very staccato. On the occasion we refer to, the 
second line of each verse was reached before all 
were moving together. 





to mark their favourite hymns and. 


* 



























THE MUSICAL JOURNAL. 


Aveust, 1910, 


S assing Jotes. 


COMPOSERS’ INSTRUMENTS. 

Note is made in a French musical journal of the 
viola on which Mozart loved to play, an instrument 
recently acquired by Mr. Edward Speyer from the 
Dowager Countess of Lovelace. This suggests that 
a very interesting article might be written about musi- 
cal instruments which belonged to great composers. 
I don’t think there is anything of Bach’s in existence, 
though portions of his church organs may have been 
incorporated in newer instruments. But we have 
Handel’s double harpsichord in the Victoria and Albert 
Museum. Beethoven is represented by a couple of 
pianos: the one presented to him by Thomas Broad- 
wood, the other (which I have actually fingered) in the 
Beethoven birth house at Bonn. In the Mozart Museum 
at Salzburg are the spinet and piano which belonged to 
the composer. 


DONIZETTI'S PIANO. 

Donizetti’s piano is now in the care of the munici- 
pality of Bergamo, where Donizetti was born. He 
refused to have it sold with his other furniture when 
he removed from Naples to Vienna, in 1844. From 
Vienna he wrote to the friend in charge of his affairs : 
“But do not at any price sell the piano, which contains 
in it my whole artistic life. It has sounded in my ears 
since 1822. Oh, let it live so that I may live! With 
it I passed through the period of hope, of conjugal life, 
of solitude. It has witnessed my joys, my tears, my 
illusions, honours; it has shared with me my fatigues 
and toils; in it lives every epoch of my career.” Poor 
Donizetti showed signs of dementia towards the end. 
But is there anything morbid about this, his love for 
his piano? If so, 1 confess to being morbid. Near 
me, as I write, is a fine old “ Ward” piano, which, if I 
were in distress, would be the very last of my house- 
hold gods with which I would part. It has been to me 
all that Donizetti's piano was to him, and though I 
could buy a better instrument for a matter of £20, it 
would never be to me the beloved possession that this 
piano is. And just so do I value my books. 


NOVELISTS AND MUSIC. 


A contemporary wants to know why disaster so con- 
stantly attends on novelists who venture to introduce 
musical topics. The answer is obvious: Because the 
novelists don’t know enough about music. Of course, 
that does not excuse their ridiculous blunders. Here 
is Miss Marjorie Bowen, in a recent novel, representing 
William of Orange (our William III.) as being present 
at a ball in 1667, when “the violins struck up” a Sara- 
hande from Campra’s Tancride.” Now I am not a 
novelist, aud I have no acquaintance with Campra or 
his compositions, but a reference to a musical diction- 
ary shows that Campra was only seven years old when 
this particular ball was given; while Tancride was not 


produced until thirty-five years later! If Miss Bowen 
was determined to introduce a composer so unfamiliar 
as Campra, why didn’t she look up the facts? She 
makes another inexcusable slip when she says that “ the 
next dance was a minuet” from Lully’s Le Temple de la 
Paia, that work not having appeared until 1685, eigh- 
teen years after this ball. These anachronisins (if we 
may so call them) remind me of a play I once witnessed 
on Mary Queen of Scots, when the Dead March in 
Saul was played by the band after the Queen’s execu- 
tion. As Mary went to the block in 1587, and Handel 
was not born till 1685, the joke was better than the 


play. 


MOZART IN A? MAJOR! 

But there are greater sinners than Marjorie Bowen 
—sinners among the classics of romance. One novelist 
makes his hero a soprano, and not in the days of the 
Castrati either. Another pictures a Scottish High- 
lander sitting on the roadside singing a Jacobite song, 
and accompanying himself on the bagpipe, a feat which 
might have been managed only by Miss Lily Christine 
(was that her name?) the “ two-headed nightingale.” 
Mr. Marion Crawford ascribes La Favorita to Verdi, 
a slip more pardonable than William Black’s setting 
one of his heroines to play an unheard of and impos- 
sible sonata of Mozart in Aft major. One of the early 
Popes stigmatised the innocent scale of C major as 


“lascivious,” and banished it from the music of the © 


Chureh. I could understand Mr. Black’s Af major 
being placed on the Index Hxpurgatorius, for the 
ten sharps which would be required for its signature 
would have terrified the Abbé Liszt himself. 


A “SPARKLING” ADAGIO. 

Even Charles Reade, who really did know some- 
thing about musie—at anyrate, about old violins—was 
on dangerous ground when he ventured on details of 
musical technique. In “Peg Woftington,” for example, 
he makes the famous actress whistle a quick movement 
upon a huge paste ring, and then tells how Mr. Cibber 
was confounded by “this sparkling adagio.” No won- 
der Mr. Cibber was confounded! A quick movement 
which is at the same time an adagio is enough to con- 
found anybody. Victor Hugo, in “ Les Miserables,” 
which I have just been reading, has three violins and 
a flute playing some of Haydn's quartets at a wedding. 
I have heard some queer combinations of instruments, 
but never that. Still, it may have happened. I think 
it was Sir Frederick Gore Ouseley who told of the 
torture he once endured by having to hear the Hallelu- 
jah Chorus attempted by three flutes! Aristotle held 
that the moral effect of a flute is bad and exciting. 
Ouseley. at anyrate, would hardly have disagreed. 


J. CurHpert HAppEN. 
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Musical Hotes and Gueries. 






By Ortanpo A. Mansrretp, Mus. Doc., University or Toronto; F.R.C.O.; 


L. Mus. L.C.M.; 


L. Mus. T.C.L. 


(Author of “The Student’s Harmony,” Editor of “The Woolhouse Edition,” ete., ete.) 


THE MATTER AND METHOD OF 
sUNDAY SCHOOL FESTIVALS, 


Some of my friends belonging to the people com- 
monly called Methodists have been aroused to a sense 
of their responsibility with reference tu the character 
of the music selected for their Sunday School anniver- 
aries by a timely and sensible plea for better things, 
which has been admirably voiced by the Rev. J. W. 
Butcher, the Secretary of their Sunday School Depart- 
ment. At one time responsibility in this matter could 
have been evaded, but not in these days when the 
catalogues of the best publishers of choral music teem 
with pieces in which simplicity of utterance is com- 
bined with refinement of thought. It cannot be too 
strongly urged that, at the most impressionable and 
retentive period of their lives, children should be given 
hth mentally, morally, and musically, not so much 
what they like as what is best for them to receive. In 
other words, while Sunday School music should cer- 
tainly be entertaining, it should be equally edifying. 


Turning from quality to quantity, I should like to 
enter a word of protest against the exclusive character 
of the majority of Sunday School festivals. As a 
rule, the musie for the day is entirely composed of 
children’s hymns, both choir and congregation being 
deprived of their usual participations in the service of 
praise. And this in churches in which a children’s 
hymn and address form a portion of every morning 
service. Apart from the deadly monotony and irre- 
verence caused by this continuous hymn-singing—in 
itself a very serious matter—there is another question 
which demands attention, viz.: what would be the con- 
sequence did a choir presume, on even one Sunday only 
in the year, to monopolize a service in like manner ? 
I think that in such a case there would be a revival of 
all the old phrases about turning churches into con- 
cert-rooms, although it is doubtful whether ever a 
word of protest is uttered when our churches (as at 
some Sunday School festivals) are turned into tem- 
porary music-halls by the performance of doggerel 
words and doubtful music. And yet I am given to 
understand that consistency is still regarded as a 
Christian virtue ! 


Another serious set-back to the success of a Sunday 
School anniversary is the fact that in many churches 
Sunday School teachers who are members of the choir 
are compelled to abandon their positions in the choir- 
stalls in order to sit with their scholars. This is a 
thing which should never be permitted. Ata children’s 
festival there is greater need than ever of responsible 
choral lead and support, and, to exhibit the children’s 





voices at their best advantage, an augmented rather 
than a diminished choir is necessary. Indeed, for an 
ideal Sunday School festival, there should be at least 
one hymn at each service for congregational use, an 
anthem for the choir or for the choir and scholars, a 
chant if possible, and the remainder of the service of 
praise should cunsist of special hymns for the children 
—hymns of the highest poetical and musical standard 
consistent with the special requirements of the day. 
For such oceasions an augmented choir should be pro- 
vided wherever possible; but, in any case, no choir 
member should be allowed or expected to vacate his 
or her position in favour of a Sunday School appoint- 
ment. By the adoption of some such means as these, 
a Sunday School anniversary could be made a means 
of grace, and a memory of good things perhaps 
throughout a lifetime; instead of being, as it often 
now is, a vulgar display, and a meretricious perform- 


ance of meaningless words set to most. mediocre music, 





THE WESLEY CENTENARY. 


The years 1909-10 have been remarkable for musical 
centenaries. In the former year we had the centenary 
of the birth of Mendelssohn and the death of Haydn ; 
in the latter the births of Schumann and: of Chopin. 
But amidst these illustrious names we should not 
allow ourselves to forget those of some humbler 
English composers who did good work in their day 
and generation. For instance, on October 12th, 1909, 
we celebrated the centenary of that tuneful writer, 
John Liptrot Hatton; on March 12th of the present 
year, the birth of Dr. Thomas Arne, who will be re- 
membered for all time by his setting of “ Where the 
bee sucks ;” and now, on August 14th, we should com- 
memorate the birth of Dr. Samuel Sebastian Wesley— 
perhaps the greatest of all our 19th century cathedral 
composers. 


The history of Wesley, as a musician, shows how 
often publie opinion jumps to conclusions which, upon 
serious examination, are found to be in absolute con- 
tradiction to fact. For instance, the beauty and mag- 


nificence of his immortal anthem, ‘The Wilderness,” - 


is often attributed to his long experience in English 
church music, he having held four cathedral appoint- 
ments, viz.: Hereford, Exeter, Winchester, and Glou- 
cester. Whereas “The Wilderness” was written in 
1831, the production of a youth who had barely 
attained his majority. In common with Sir William 
Sterndale Bennett, Wesley has been accused of a 
seeming indebtedness to Mendelssohn. Here again 
the facts disprove the allegation, for most of Bennett’s 
pianoforte music and Wesley’s church music was 
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written before either composer made the acquaintance, 
or came under the influence, of Mendelssohn as a man 
or as a musician. 


But both Mendelssohn, Bennett, and Wesley were 
great admirers and students of Bach. Indeed, it is 
largely to the enthusiasm and exertions of Wesley’s 
father, Samuel Wesley, the son of Charles Wesley, 
that we owe the introduction of Bach’s organ music 
into this country. And to this common admiration 


and effort may, perhaps, be traced the similarity of 
style which caused our two great English musicians 
to be accused of Mendelssohnian reminiscences. But, 
at any rate, the composer of “ The Wilderness ” and of 
“Aurelia” was not a plagiarist. Rather, as Spohr 
once wrote concerning him, “ His sacred music is dis. 
tinguished by a noble, often an antique, style, and by 
rich harmonies as well as by surprisingly beautify] 
modulations.” Coming from the greatest master of 
chromatic harmony of the earlier part of the last 
century, this is no mean praise. 


a a a ae it i de he i ie 


Lines and Spaces. 


By J. R. Grirritus, Mus. Bac. 


CROSBY HALL. 

I was interested to hear of the completion of the 
rebuilding of the historically-famous Crosby Hall. It 
would have been desirable if the structure could always 
have remained on its old site in Bishopgate Street, but 
since that could not be, no more fitting site could pos- 
sibly have been obtained than that on which it has just 
heen erected—Cheyne Walk, Chelsea. In 1513 the 
place which had been built about forty years pre- 
viously passed into the possession of Sir Thomas More, 
the distinguished man of letters. It was in this 
building that More wrote part, if not the whole, of 
“Utopia.” Erasmus was a constant visitor at Crosby 
Place, as the building was then called. And the 
special fitness of the new site will be seen when it is 
recalled that the Hall now stands in the garden of 
More’s house at Chelsea, where he is known to have 
“walked and talked with Erasmus.” It is certainly 
appropriate that a building associated with “ Utopia” 
should now be connected with a University Hall of 
Residence, a scheme fostered by Professor Geddes 
with the idea of promoting a “freer association of 
town and gown, a fuller interaction of University 
and City.” 

s = @ 


MENDELSSOHN AND CROSBY HALL. 


The old building in Bishopgate, in its career of over 
four hundred years, served a variety of purposes after 
More’s time. In Queen Elizabeth’s days it was regu- 
larly used for accommodating foreign ambassadors. 
In the Civil Wars it was a prison. After that, for 
nearly a century, it was used as a Nonconformist meet- 
ing-house. After its restoration, in the nineteenth 
century, it was turned into a restaurant! But, in 
addition to all these uses, it was used as a concert hall, 
a fact not mentioned in some of the newspaper reports 
of the reconstruction. In 1842 some Quartet-Concerts 
were started here by the late Mr. Dando, and not a 
few items of chamber music composed by Spohr, Men- 
delssohn, and Schumann received their first rendering 
in England in this building. In 1844—only three 
years before his death—Mendelssohn himself appeared 


as a performer at one of the concerts, and played some 
of his “Songs Without Words,” the Spring Song (No. 
30) being amongst them. As an encore he extempor- 
ized upon two pieces which had been given earlier in 
the concert—a Quintet of Mozart's and the Ave Maria 
of Schubert—and wove the two melodies together ina 
masterly manner. Last, but not least, it was for one 
of Miss Mounsey’s concerts here that Mendelssohn's 
“Hear My Prayer” was composed, a work which was 
first performed Jan. 8th, 1845. The MS. is now,! 
believe, at Berlin, and is headed, ‘Composed for the 
Concerts at Crosby Hall, London.” 
a ee 
“MUSICAL ENGLAND.” 


A friend of miue has most kindly sent me a copy 
of that much-diseussed book by W. J. Galloway— 
“Musical England.” I note with approval that the 
writer says “Musical England.” For according to 
some wiseacres England is the most unmusical nation 
under the sun. Such a depreciatory view of our 
country I am at all times prepared to combat. Taking 
England as a whole, she, in spite of her backward 
state in matters of education as compared, say, with 
Germany, is just as fond of good music as many 
better-equipped nations. The average orchestra in 
England, the average military band or choral society, 
the average non-professional singer or instrumentalist, 
is equal to the average of any other nation. While in 
the matter of church or cathedral choirs I have no 
hesitation in saying that continental choirs are far be- 
low the standard of proficiency prevailing in our own 
country. But I am digressing. I am pleased to find 
that Mr. Galloway considers that during the last quar- 
ter of a century our nation has made substantial pro- 
gress in music—an opinion with which every observant 
musician will readily agree. In the course of his book 
he treats, with well-balanced judgment, of ‘“ Music in 
the Schools,” “Municipal Music,” “Music in the Army 
and the Navy,” “Festivals,” “Concerts,” ‘“ Musical 
Societies,” “The Competitive Movement,” and “Opera,” 
and describes the share each has taken, or is taking, in 
the spread of musica] knowledge. 
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MUSIC IN THE SCHOOLS AND MUSICAL FESTIVALS. 


Now in each of the eight chapters devoted to the 
above considerations, the author has collected a quan- 
tity of material reliable and trustworthy, and at the 
same time interesting. He marshalls his facts in a 
systematic manner, and there is no disputing many of 
his deductions. His chapter on Music in the Schools 
deals first with the Universities, then with the Royal 
Academy, the Royal College, the Guildhall School of 
Music, and Trinity College, and lastly with music in 
Secondary, Elementary, and Continuation Schools. 
The chapter on Municipal Music is excellent, and deals 
with what is done by the London County Council, and 
by the municipalities of Leeds, Sheffield, Manchester, 
Harrogate, Eastbourne, Bournemouth, Brighton, and 
Liverpool. The Royal Military School of Music and 
the Royal Naval School of Music oceupy much con- 
sideration in the next chapter, dealing with music in 
the Army and Navy. More interesting still to the 
ordinary reader is the account of the great Musical 


Festivals in the succeeding chapters. The list of Fes-_ 


tivals referred to is so comprehensive that it is a pity 
the Chester Festivals were not also included. It is 
only when one reads a chapter such as this. that one 
realises what an influence for good these great Festi- 
vals have had. Let me mention those here referred 
to:—(1) The Sons of the Clergy, (2) The Three Choirs, 
(3) Birmingham, (4) Norwich, (5) The Handel Festival, 
(6) Leeds, (7) Bristol, (8) Hovingham, (9) North Staf- 
fordshire, (10) Cardiff, (11) Sheffield, and (12) New- 
castle, in addition to that held at Liverpool last autumn 
under the auspices of the Musical League. The list 
here given is also practically a chronological one, and 
much useful information respecting the works pro- 
duced at these Festivals is here given. The Festivals 
alluded to are, of course, those where musical per- 
formances cover a period of from three days to a week. 
One-day Festivals, such as those of the Nonconformist 
Choir Union have, strange to say, been overlooked. 


~ = = 
THE OPERA. ‘ 


The matter in the other chapters is also valuable, 
but the one on Opera is that which most stirs the soul 
of the author. Indeed, it is to Opera that he turns as 
though it were the one thing in art most worth striv- 
ing for. It is just here that opinions will divide as to 
the value of the book. The author views all things 
from this standpoint. To him, progress in music, 
Whether collegiate, municipal, military, and whether 
ineuleated by festivals, concerts, competitions, or any- 
thing else, is only valuable in so far as it tends to 
make the people appreciative of Opera. In other 
words, if ultimately the people desire Opera beyond 
all other kinds of music, then, and then only, will 
England be truly musical. Should she, on the other 
hand, not rise above the level of pure orchestral or 
pure choral music, then she has fallen short of the 
highest ideal, and must be dubbed unmusical. His 
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chapter on Opera, together with an introductory chap- 
ter and a final one on “ The Outlook,” all support this 
theory. If only the State would subsidise Opera, then, 
in his opinion, we should be a truly musical people. 
I fear, however, that Opera in England will never 
take deep root. And I am not at all sure that it would 
be a healthy sign if it did. There is always something 
more or less artificial in opera, pure and simple, and to 
me it would be a far more hopeful sign if I saw people 
becoming partial to pure abstract music. 


* *. x 
SUNDAY MUSIC. 


I have been greatly amused while reading the ac- 
count of Rev. Mr. Jowett’s having the honour of a 
Doetorship of Divinity conferred upon him at Edin- 
burgh. In proposing the toast of the Universities 
afterwards, Dr. Jowett commented upon some of his 
experiences during his first week spent at his Alma 
Mater. On the Saturday evening his landlord entered 
his room, locked the piano, and opened the harmonium. 
On Monday morning the landlord unlocked the piano 
and closed the harmonium! Dr. Jowett laughingly 
declared that was his first experience in moral distine- 
tions in Edinburgh. But this incident will- make 
many a brain-wearied man, at this holiday time of the 
year, wish that, in boarding-houses especially, not only 
one but every musical instrument were on Sundays 
locked up! Of course, it all depends upon cireum- 
stances. Given a truly artistic pianist and a gifted 
vocalist, it is very pleasant indeed to listen for a whole 
hour to a performance by such artists. But as a rule 
it is not such people that are pressed into service. On 
the contrary, it is frequently piano-thumpers and peo- 
ple who think they can sing, but cannot, who press 
themselves into performing. Living at the seaside, as 
I do, I hear such performances often and often on or 
from my journey to church on Sunday evening. My 
way takes me past a “Christian” home, where about 
six o’clock half-a-dozen people with strident voices 
wade through some Sankey tunes of the twelve-eight 
rhythm kind, aided by an accompaniment of a very 
elementary nature. To anyone with a sensitive ear, 
such a performance is torture, and I believe would be 
stopped by law in some parts of Germany. 


* * * 
THE LATE MR. JOHN W. WARMAN, A.R.C.O. 


Just a word, in conclusion, to refer to the death of 
John W. Warman, A.R.C.O., who for the last twenty- 
three years of his life has lived at Thornton Heath. 
At one time he was organist at the Anglican Cathedral 
at Quebec, but ill-health caused him to return to Eng- 
land, where he lived a quiet, retired life. He was 
really more of a mechanician than a practical musician, 
and the walls of his rooms were covered with various 
kinds of clocks he had constructed. But the invention 
that brought him most under notice was that of a re- 
production of a hydraulic organ, invented originally by 
Archimedes about B.C. 250, This he exhibited in 1903 
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before the Royal Society. He was an expert in design- 
ing couplers for the organ, and I remember him 
describing one of his inventions before the Royal 
College of Organists. I have had several interesting 
chats with him on organ construction, and used to see 
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him now and then in the British Museum, making 
notes for his Bibliography of the Organ. His forte, 
however, was net that of a litterateur, but in his 
special line he was exceedingly clever and original, 


ROEM PDO OOOO ower <= nearer ~~ 


Mr. J. KR. Griffiths, Mus. Bac. (Dunelm). 


Mr. J. R. Grirrirus, Mus. Bac., needs no intro- 
duction to our readers. For many years he has 
been well known as one of the most able of our 
Free Church musicians, and latterly his monthly 
articles in the Journat have been read with both 
interest and profit. 

Mr. Griffiths was born at Buckley, Flintshire, 
in 1857. At an early age he showed musical 





MR. J. R. GRIFFITHS, MUS. BAC, 


ability, and studied the organ under Mr. John 
Owen (Owain Alaw), of Chester, a leading Welsh 
musician of the day. Later he took lessons from 
Mr. H. 8. Irons, then the sub-organist of Chester 
Cathedral. His first appointment was as player 
of the harmonium at the Congregational Church 
at Buckley, but in 1874 he removed to London, 
where he continued to take organ lessons under 
the late Dr. E. H. Turpin. In 1876 he became 
organist and choirmaster at Greville Place Con- 
gregational Church, St. John’s Wood, but his 
stay there was short, for a year later he accepted 
a similar position at Highgate Congregational 
Church, then under the pastoral care of Rev. 
Josiah Viney. He did useful and acceptable ser- 
vice there for four years, and in 1881 he succeeded 
the late Mr. F'. G. Edwards as organist and choir- 
master of Christ Church, Westminster Bridge 


Road. Dr. Newman Hall was minister at that 
time; but during the last thirteen years of Mr, 
Griffiths’ connection with this church, the Rey. 
F. B. Meyer was the pastor. 

Mr. Griffiths did much for the music at Christ 
Church. He had a splendid Lewis organ and a 
thoroughly efficient choir. He put his whole 
soul into his duties, with the result that the 
musical service was regarded as one of the best in 
London Nonconformist churches. On_ special 
occasions, performances of Spohr’s Last Judy. 
ment, Handel’s Messiah, Lee Williams’ Last Night 
at Bethany, and other works, were given to 
crowded and appreciative congregations. Not 
long before he left Christ Church, the choir pre. 
sented him with an ivory and gold baton, as a 
mark of their esteem. When he resigned, in 
1905, with the hope that living out of London 
would restore the health of his wife (a hope hap. 
pily realised), he was presented with a cheque and 
a handsomely-bound family Bible. Mr. Meyer, 
in making the presentation, testified not only to 
Mr. Griffiths’ ability, but to the affection in which 
he was held in the church. In the Bible was an 
affectionate inscription which will bring many 
happy memories to Mr. and Mrs. Griffiths as long 
as life shall last. 

Mr. Griffiths showed much interest in the 
various institutions connected with the church, 
especially in the P.S.A. One of the bandsmen, 
who, though not exactly a Tennyson, has the 
ability to put his thoughts into very fair rhyme, 
wrote the following : 

We are sorry you are leaving us, and wish you could 
remain, 

But are all sincerely trusting that our loss may be 
your gain. 

You are going! God go with you, and be your guide 
through life, 

And may the change bring happiness and health to 
you and your dear wife. 

We shall have another organist to play for us, but still, 

Not one that ever can your place quite adequately fill. 

bia kind, unselfish manliness has won the Bandsmen’s 
ove, 


And though we may be parted here, we hope to meet 


above ; 

And we thought it perhaps might cheer you in the 
coming years to say, 

I know I have the love of all the Christ Church P.S.A. 


About the middle of February, 1905, Mr. 
Griffiths began his duties as organist and chor: 
master of Cliff Town Congregational Church, 
Southend, where he still remains. It is an im- 
portant church, with a large congregation. The 
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district has grown enormously during the last 
ten years, and now this is one of the most flourish- 
ing churches in the denomination. With minister, 
deacons, and choir Mr. Griffiths is on the warmest 
terms, and together a very useful work is being 
done. The organ has three manuals and 40 stops, 
and is blown by electricity. The choir musters be- 
tween 60 and 70 members, who are all enthusiastic 
in their work. The affairs of the choir are man- 
aged by a committee, and in Mr. H Buck they have 
an excellent secretary. At present Elijah is being 
prepared, and will be given at the Harvest Festi- 
val. During the winter the choir give concerts, 
not only in their own church, but in neighbouring 
churches, in aid of various charities. The last 
Sunday evening in each month, a musical service 
is given, when special anthems are sung and Mr. 
Griffiths plays several organ solos. At various 
times, I'he Crucifixion, The Last Judgment, Crea- 
tion, Messiah, Hymn of Praise, and other works 
have been given very creditably. Clearly, under 
Mr. Griffiths’ experienced guidance, the music of 
the church is in a flourishing state, and is a great 
help in drawing and keeping the congregation. 

Mr. Gtiffiths has done a good deal of organ 
work outside his own church. He was organist 
at the first four Festivals of the Nonconformist 
Choir Union. He has also opened various organs. 
As a lecturer, too, his services are indemand, for 
he is always interesting and instructive. 

As a composer Mr. Griffiths has written a 
good many things, chiefly for children. For 
many years he was in charge of the music for 
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the “ Family Friend,” “Children’s Friend,” and 
“Infants’ Magazine.” He is the author of 
“Music and Musicians,” and has contributed 
many articles to various periodicals. A few years 
ago he edited the Bible Christian Sunday School 
Hymnal. 

On the history of Hymn Tunes Mr. Griffiths 
is an authority, and he is frequently consulted on 
the subject. He is mentioned m the following 
works as having supplied information: ‘The 
Music to the Church Hymnary” (edited by Love 
and Cowan), “Hymn Tunes and their Story” 
(Lightwood), “The Sunday School Hymnary,” 
“Church Praise” (new edition), “ Worship Mu- 
sic” (new edition), “Book of Common Praise” 
(Canada), “The Annotated Edition of Hymns 
Ancient and Modern,” &., &c. He loves hunting 
up old tunes, and he has no greater pleasure than 
spending a day at the British Museum Library 
unearthing information. 

As a teacher Mr. Griffiths is very successful, 
consequently he has a large connection in South- 
end, and has had to give up his London pupils. 
His time is thus fully occupied ; but when he can 
spare an hour or so he indulges in his favourite 
recreation—bowls. He is a member of the Essex 
County Club. 

Mr. Griffiths has always been held in the 
highest esteem by his musical brethren, and it is 
not too much to say that he has been loved by 
the members of the churches he has served. As 
a very capable Christian musician and gentleman 
he is a recognised leader in the Free Churches. 

Broap Nrs. 
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In Lighter Vein. 


By Artuur PEarson. 


Happy the man who at this season of the year can 
throw up his cap, and, with the gusto of a boy just 
let loose from school, exclaim, “ Hurrah for the holi- 
days!” We all need change and rest, as the burglar 
said to himself after quietly stealing off with some- 
hody’s till and bed-chair. If we do not get tired of our 
work we sometimes grow weary in our work. The 
danger with many men, however, is in allowing their 
work to “get them down,” so to say. The habit of 
looking upon our work as a necessary evil is pernicious. 
Rather let us cultivate the habit of treating our work 
in the light of a pastime. 

We ourselves are to blame for much of the unneces- 
sary worry—the corrugated brow, the dismal outlook, 
the ominous rumour—that characterises our day and 
generation. Let us, therefore, expand ourselves, and 
step forth with gaiety. We are heirs to a glorious 
heritage. Musie is one of the oldest of the arts. It 
came at a time when men were actively engaged in 
cutting one another's throats; and doubtless at that 
time Musie would be reckoned a namby-pamby means 
of gaining a livelihood. 

The old tin-shirted swashbuckler looked down upon 
musicians with disdain; but then, as I have hinted, 


Music came very early in the world’s history. It came 
too soon, in fact. 

At the start there were no printed scores. Nor could 
anyone have read the scores had they been printed, 
because a two-and-eightpenny education rate did not 
then exist, and thus the inception of the divine art was 
premature. No wonder that in those early days Music 
was treated with contempt. Truth to tell, our ances- 
tors did not want music. Had Apollo invented a new 
drink, or had he organised cheap trips (with free 
meals), he would have been proclaimed a public bene- 
factor. Reduced to its lowest number, Music is only 
sound, and thus the rude people of Apollo's day treated 
it. 

In course of time it is comforting to find that Music 
had its revenge; for if it could not satisfy the inner 
cravings of hungry men it at last came to be recog- 
nised as a splendid tonic and appetiser. Thus it was 
(when refreshment caterers became aware of Music’s 
possibilities) that the café band came into being. 

Now that musicians were given some sort of foot- 
hold on the earth, they eventually came to be acknow- 
ledged as ratepayers. This act of justice led to musi- 
cians being actually paid for their services—at times. 






























































~~ ican cect atten also 


CTS Sa 


ee 





178 THE MUSICAL JOURNAL. 


Patent medicine veudors aud pill-makers (not to be 
outdone by their friends, the caterers) quickly realised 
Music's immense worth as an advertising medium; and 
along with pills and powders came to be given away 
pieces of music. 

Thus has Music helped towards the alleviation of 
suffering humanity. Had it not been for a chance 
glance at the copy of “The Cure-all Polka,” Mrs. 
might never have written that glowing testimonial 
telling of the wonderful cure of her stiff neck—the 
stiff neck that had bowed the proud crest of every 
hospital for miles around ; the stiff neck whose rigidity 
had conquered and laid low a whole host of medical 
men; the stiff neck which, after Mrs. ’s lucky 
trial of the cure-all salve, was knocked out in two 
rounds, causing the woman to drop back into the 
common ruck of the multitude who haven't an ache 
or a pain to boast of. Of course, the highly-paid 
medical officer of health will tell you that the decreas- 
ing death-rate is due to improved sanitation; but we 
musicians know better than to be gulled by such 
nonsense. 

Knowing what we do know, does it not behove us 
musicians to be united in our efforts to uplift the 
status of the profession? Whatever be our lot— 
organist, choirmaster, singer—let us put our whole 
heart into our work. Association with others of our 
calling will help us materially towards the desired end. 
We cannot rest content with the old order of things, 
which tolerated a tramp fiddler at one end and a dis- 
tracted choirmaster at the other. 

Much remains to be done yet: our young people 
must be encouraged to take a deep and an active 
interest in musical matters; we must urge them to 
look on the calling—whether followed in a professional 
or in an amateur sense—as a lofty mission. The sue- 
cessful musician of the future will be a widely-educated 
man: for our calling demands brains that are quick to 


TONIC SOL-FA FESTIVAL. 


THE Annual Festival of the Tonic Sol-fa Association 
was held at the Crystal Palace on the 25th June. The 
familiar figure of Mr. Leonard C. Venables was missed 
from the conductor's desk. He had filled the position 
at nearly every festival since 1814. The earliest con- 
ductors were Messrs. Sahle and Young, who are still 
remembered by veterans of the popular movement, 
who were succeeded by the late Mr. Joseph Proudman, 
a sol-fa protagonist. 

In 1884 the Festivals assumed a regular character, 
as the outcome of the formation of the Tonie Sol-fa 
Association, and Mr. Venables was appointed the first 
hon. conductor. During his régime he has given many 
fine concerts, and works which have beeu given their 
first hearing include Gaul’s Israel in the Wilderness 
and Facer’s Maid of Lorne, while Dr. Stainer’s 
Daughter of Jairus was also performed. Mr. Venables 
is a well-known musical hele. particularly in South 
London, where he is the head of the Institute of Music, 
which from very sinall beginnings has grown into an 
important institution. It includes a fine choir, which 
for many years supplied a select body of singers to 
the famous St. James’s Hall Ballad Concerts. 
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grasp things; quick to evolve ideas, the imaginative 
quality being particularly necessary ; developing and 
perfecting the artistic nature; for even if unable to 
sketch or paint, the trained mind can at least discrim. 
inate between good and bad workmanship. Added to 
these qualities, the young beginner in the school of 
Music should ever remember Lessing’s advice as given 
in “ Nathan the Wise ” :— 


“Once on a time, eastward, there dwelt a man who 
prized a ring, set with a wondrous opal, that made 
the owner loved of God and man. This ring he 
willed should evermore remain the heirloom of his 
house ; and to the son he loved the best bequeathed 
it, binding him to leave it also to his best-beloved, 
and forward so. At length the ring descended to 
one who had three sons he loved alike. To each in 
turn the doting father promised the ring, and on his 
deathbed, sorely grieving to disappoint two heirs, he 
had two rings made like the first—so close that none 
could tell the model from the copies. These he gave 
to his three sons in secret, and so passed. The 
sequel may be guessed, the strifes, complaints—for 
the true ring no more could be distinguished than 
can the true faith. Each to the judge swore that he 
had the bauble from his father, and called his brother 
forger. Quoth the judge: ‘Which of you do his 
brothers love the best? You're silent all. You're 
all deceived deceivers! None of your rings is true; 
the true is gone. Your father sought to end its 
tyrrany. Let each believe his own the real ring, and 
vie with others to display its virtue. And if. its 
power a thousand thousand years endure in your 
descendants, let them before a wiser judge than I 
appear, and he’ll decide the cause.’ ”’ 


In this spirit let us resolve to do our daily duty, and 
then, instead of our work being a dreary grind, it will 
become as a veritable pastime. 


~~~ 


Mr. Venables is succeeded as conductor by Dr. John 
E. Borland, the musical adviser to the L.C.C., who is 
also head of the musical side of the Bermondsey 
Settlement. 

The Association Orchestra of 200, with Mr. E. Stan- 
ley Roper, Mus. Bac., as organist, took part in a pro- 
gramme of considerable interest, including, as it did, 
Mendelssohn's 104th Psalm, “ When Israel out of 
Egypt came,” Handel’s “O praise the Lord with one 
consent,” a movement from Beethoven’s C Minor Sym- 
phony, and Elgar's “Imperial March,” together with 
part-songs and madrigals by Leslie, Barnett, Mac- 
farren, Walthew, Pinsuti, and Walmisley. The per- 
formances reached a standard that left no room for 
doubt as to the knowledge and enthusiasm of the choir 
and orchestra alike. Mr. T. H. Warner, the general 
secretary, with Mr. J. 8. Coysh and a large staff of 
stewards, successfully directed the arrangements. 


—> 


The two Prize Choirs from Matlock and Leicester, 
referred to on page 179, met in the same contest at 
Coalville, on the 23rd inst., when the Leicester Choir 
won the shield held by the Matlock Choir for 4 years. 
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Gwo Srize Choirs. 


Tar two choirs which respectively won the first prize 
in Class A (large choirs) and B (small choirs) at the 
recent N.C.U. Festival, sang so well that some record 
of their history will be interesting to our readers. 


MATLOCK PRIMITIVE METHODIST CHOIR. 
This choir took the first prize and the Challenge 


Shield in Class A. The history of this choir (as a . 


competing choir) dates from 1905 only, but in the 
period since that time they have become famous, es- 
pecially in the Midlands. The first contest at which 
they gained a prize was at Swadlincote, in May, 1905, 
where, under Dr. Challinor as adjudicator, they sue- 
ceeded in gaining a second prize. The next contest 
was at Ripley, in July of the same year. Here. they 
were awarded the first prize by Mr. J. Seed, of Shef- 
field, with the test piece: “ O, snatch me swift” (Cal- 
eott). On July 7th of the following year they again 


on September 17th, 1906, they gained a third prize at 
Holloway, the adjudicator being Mr. T. B. Mellor; at 
the Buxton Musical Festival, held in May of that year, 
they gained a second prize; whilst at the Coalville 
contest they were awarded the second prize for their 
rendering of “Queen of the Valley” (Caleott). In 
addition to the mixed and male voice choir, the choir 
have run a male voice quartet party, and they have 
also been successful in gaining a first prize at Ripley, 
a second prize at the Notts Musical Festival, and a 
first prize at the Buxton Musical Festival. 

Other victories of more recent, date include the fol- 
lowing :—First prize at the Buxton Festival (mixed 
choirs), value £10 10s., Dr. McNaught being the judge. 
At the same contest they won the second prize for the 
male choir, value £3. At Coalville, Leicestershire, 
they won £4, and the shield value £10 10s,, this being 
the fourth time the choir have had the shield in sue- 





won the first prize at Ripley, the adjudicator being 
Mr. J. Hanford, of Talke, Staffs. Three weeks later, 
at Coalville, Leicestershire, the choir were successful 
in winning the first prize and silver shield, Mr. Charles 
Hancock, Mus. Bac., of Leicester, being the adjudica- 
tor. The choir’s next victory was at Buxton Musical 
Festival, on May 15th, 1907, where Mr. A. R. Gaul, 
Mus. Bac., awarded them the first prize for the ren- 
dering of Elgar’s “‘ Weary Wind of the West,” and 
Faning’s “Song of the Vikings.” On July 27th the 
choir entered for the Coalville contest, and were again 
suecessful in winning the first prize and shield, Mr. 
Charles Hancock being adjudicator. At the Mansfield 
Choral Contest, on August 5th, they divided the second 
and third prizes with Alfreton Part-song Choir, the 
adjudicator being Mr. J. Seed, of Sheffield. In addition 
to the successes of the mixed choir, the male choir 
have done remarkably well at the various contests, viz.: 








cessive years. At Mansfield the choir took the third 
prize, value £3. At the Nottingham Festival they 
won the second prize in the chapel choir singing con- 
test, and they also gained the fourth prize in the 
section open to all England. 
In 1909 they competed at the Crystal Palace, at the 
Nonconformist Choir Union Festival, and were placed 
third in order of merit, out of six choirs, by the adjudi- 
cator, Mr. Allen Gill. In May of this year they entered 
the Buxton Musical Festival, the adjudicators being 
Dr. McNaught and Mr. Harry Evans. They were 
unsuccessful in the mixed choir competition, but the 
male voice choir were awarded second prize for their 
rendering of the difficult test piece, “A War Song” 
(Bantock). Let it be clearly understood, the church 
does not suffer by these contests. Every Sunday an 
anthem is rendered by the full choir, whilst every 
Christmas a good sum of money is raised by the choir 
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going round singing carols, &e., whilst any other place 
of worship or charitable institution never asks help of 
the choir in vain. Instead of suffering, the church 
derives benefit, as no choir can practise (as a contest 
choir of necessity has to do) without deriving good 
musically. That the musical service on Sunday is 
appreciated, is borne out by the large numbers of 
letters of thanks received by the choir officials from 
visitors who form part of the congregation. 

The choir could not possibly have reached its present 
state of efficiency but for the untiring work and devo- 
tion of its honorary conductor and organist, Mr. Lubin 
G. Wildgoose. His wholeheartedness is an inspiration 
to the members ; they have full confidence in him, and 
he is only too willing to assist any member who comes 
to him for instruction or adviee. The Matlock choir 
are proud of their conductor. Mr. Wildgoose is a 
strong believer in the importance of separate part prac- 
tices in arriving at a good performance, and at the 
earlier rehearsals thoroughly grounds each part. till 
they are note perfect. This, along with a perfect 
understanding of the proper place to breathe, is the 
foundation built upon in securing success. 


SAXE-COBOURG STREET, LEICESTER, 
WESLEYAN CHOIR. 

Many people, without giving the matter any con- 
sideration, condemn choral contests as being injurious 
to the best interests of church and chapel choirs. To 
those who express that opinion we would point out 
that most of our church choirs who are in the front 
rank have gained that position as a result of the com- 
petitive movement. Competition, if healthy and free 
from bitterness, cannot fail to be beneficial to all con- 
cerned. The above choir, who sang with such con- 
spicuous success at the Crystal Palace, in connection 
with the N.C.U. Festival on July 2nd, is a striking 
example of the benefits to be obtained from a well- 
managed contest. This choir consists of about 30 
members, drawn chiefly from the Sunday School and 
church. This is an important point, as the fact of 
choristers being connected with the church induces 
them to take a lively interest in all its work. The 


8. S. WESLEY COMMEMORATION, 


THERE was a very large congregation at Westminster 
Abbey on May 29th, to honour the memory of one of 
England's greatest church composer—Samuel Sebastian 
Wesley. The choir numbered about 250. The Abbey 
choir was assisted by St. Peter's, Eaton Square; 
Chapel Royal, St. Paul’s Cathedral, the Foundling 
Hospital, and other choirs. Sir Frederick Bridge con- 
ducted various works by 8. 8. Wesley, which were 
admirably rendered. 

At the close of the Festival, an interesting organ 
recital was given, when naught but Wesley’s music 
was heard. ‘The programme included (1) the Andante 
in F; (2) the Choral Song and Fugue; (3) the Larg- 
hetto in F sharp minor, with variations; (4) the well- 
known Andante in G; (5) an Improvisation on themes 





members meet regularly, on Friday evenings, for prac. 
tice, and when a special service or contest is in view 
special practices are held. These practices are well 
attended, and the chief feature of them is the “ strict 
attention to business,” which enables them to get 
through a large amount of work. The choir is jn 
great demand in the town and district, and derives 
much pleasure in helping other churches and institu. 
tions. This entails a lot of extra work; but however 
busy they may be preparing for concerts or contests, 
the Sunday work receives first attention, well-known 
hymns and anthems being as carefully gone through 
as new music. And herein lies one of the secrets of 
their success. An anthem is given at the evening 
service, and is much appreciated by the congregation. 
The service is not ornate, but the choir try and enter 
into it with a reverent spirit, not forgetting that their 
chief business is not the winning of challenge shields, 
but to help others in the service of praise. The excel- 
lent discipline of the choir has often drawn the ques. 
tion, “ What are your rules?” There are no written 
rules. It is understood by all the members that pune- 
tuality and regularity are essential for successful work. 
For the rest it is left to the commonsense and loyalty 
of each member of the choir. During the last year. 
and-a-half the choir has entered in seven contests, at 
Leicester, Coalville, Nottingham, and London, and 
have won a good position in each, securing three 3rds, 
two 2nds, and two Ists. “To what do you attribute 
your success ?’’ is a difficult question to answer, as s0 
many seemingly unimportant things contribute to it. 
If it should interest any of your readers, the chief 
points observed are: Stick to the best music; the 
study of inferior music is waste of time and unworthy 
of the high purpose for which the choir exists. Put 
your best efforts into the smallest details of the service. 
Absolute confidence in, and loyalty to, the conductor 
under all circumstances. We would earnestly urge 
every chorister to consider these points, remembering 
the important part a choir takes in carrying on divine 
worship; and thus putting first things first, good 
results must follow. 


by Wesley; (6) the Andante Cantabile in G; (7) the 
fine air composed for Holsworthy Church bells; and 
(8) the National Anthem and Fugue. A particularly 
interesting point in regard to this recital is that one 
and all of the recitalists, with the exception of Sir 
Frederick Bridge, have been in some way connected 
with Wesley, by being a pupil of or holding a position 
held by the composer. Dr. Bairstow (1) is organist of 
Leeds Parish Church; Dr. Pyne (2) was a pupil of 
Wesley; Dr. Prendergast (3) is organist of Winchester 
Cathedral; Dr. Brewer (4) is organist of Gloucester 
Cathedral; Dr. Aleock (5), who accompanied service, is 
organist of the Chapel Royal; Mr. Aylward (6), of 
Cardiff, was a pupil of Wesley; Dr. Sinelair (7), is 
organist of Hereford Cathedral; Sir Frederick Bridge 
(8), to whom the idea of the commemoration and its 
completion are due. 
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143-t44¢ Serve the Lord with gladness 
145-146¢ The heavens are telling . - 
147-148¢ Blessed be the Lord God of Israel 
149-150t Lift up your heads .. i bs 
158-159 Sing praises to God (x) .. 
166-167+ The song of Zion's Host .. 
168-169+ O sing ye unto the Lord .. 
170-171¢ Lord, I my vows to ‘I’hee renew 
172-173¢ ~<— in reconciling ove 
175-176 Safe home in port .. 

177-178 Honour and majesty ‘ 
380-181 Thineisthekingdom ... i 
186-187 God is our refuge and strength .. 


7 
-9 How excellent is | lovingkindness 
r my a6 


.. A. G. Colborn 
A. J. Jamouneau 
Arthur Berridge 
Arthur Berridge 
Arthur Pearson 

A. J, Jamouneau 
Arthur Linwood 
Thos. Brookfield 
Thos. Brookfield 
Charles Jessop 

o8 A Tiffany 
os C. Darnton 
Clement Locknane 
Thos. Brookfield 
..W. H. Bennett 
.. A, E. Shenton 
Arthur Linwood 
Charles Darnton 
Arthur Berridge 

ws W. Peace 
Arthur Berridge 
Charles Darnton 
Arthur E. Shenton 
..W. H_ Bennett 
Arthur Linwood 
.» John S, Witty 
«» John S. Witty 
-» _F. W. Peace 
os om S. Witty 
ohn S. Witty 


es John S. Witty 2d 


.. W. H. Bennett 
Arthur E. Shenton 
Arthur |.inwood 
ohn S. Witty 

.» John S, Witty 
C. Austin Miles 
Thos. Brookfield 
ae ames Peace 
.. W. H. Bennett 
-» John S. Witty 
Arthur Linwood 
C. Harold Lowden 
oe Fg S. Witty 
.. W. H. Bennett 
+. John S. Witty 
Thos. Brookfield 
A. J. Jamouneau 
-- John S. Witty 
.. W. H. Bennett 
W. S. Holdsworth 
«+ John S. Witty 
Arthur Berridge 
John S. Witty 

oe W. Peace 
.. W. H. Bennett 
W. S. Holdsworth 


* Tonic Sol-fa may be had separately at 1d. per copy. 
All the above Anthems except those marked (*) are issued both 


Notations combined. 








CHURCH SERIES. 


2 Through the night of doubt and sorrow 


3 Great is the Lord.. 
4* Give thanks to our God .. 


st The King shall joy in Thy strength 
6* The eyes of all wait on Thee, O Lord @ H 


7. It came upon the midnight clear (c) .. 


8 Praise the Lord, O Jerusalem .. 


9 Whoso dwelleth under the defence of the 


Most High os vs 
ro O that men would praise the Lord 
11 Hark! hark my soul ae 
12 Lord, Lord, I call upon Thee .. 
13 Hail! gladd’ning Light.. 

14 Ohowamiable ... ws 

15 I will extol Thee ... ea 
16 Inthe shadow of Thy wings ... 
17. The Lord ismy Shepherd .. 
18* Just as lam ees coe eae 
19 Ocome let us sing one ae 
20 Teach me to do Thy vill 

21 Let us not be weary ia well doing 
22 Thou openest Thine hand . 
23 Be merciful unto me 

24 I will magnify Thee, O God 

25 Ogive thanks unto the Lord .. 
26 Hail to the Lord’s Anointed ... 
27 Jerusalem the golden oon 
28 The Lord is merciful ... a 
2g Come unto Me aed 
30 Sweet Saviour, blessus... «+ 
31 Christ is risen (£)... ooo at 
32 UntousaChild is born (c) w. 
33 Howcalmly theevening... s+ 
34 Now thank we all our God ooo 
35 Evening ServiceinC ... wx 
36 The God of Harvest praise (x)... 
37 Abidewithme ... 1. awe 
38 Mortals, awake ... oo ote 
39 Rejoicein the Lord  .0 axe 
40 The Lordismy Light ... os 
41 Glad news I bring i ie 
42 The Lord is risen to-day (z) ... 
43 SinguntoGod ... s+ ae 
44 For all the saints... 


45 Thou, O God, art praised in Zion (m) 


Ferris Tozer 
.. W. T. Crossley 
.. Charles Jessop 
.. Charles Jessop 


amilton Jefferies 
. Stanley Winn 
Cuthbert Harris 


W., Griffiths 
Arthur Berridge 

. H.R. Shelley 
.. F. R. Rickman 
. A. G, Colborn 
Arthur C. Bennett 
«.» Charles Jessop 
«Arthur Pearson 
Thos. Brookfield 
«I. H. Meredith 
oe F. W. Peace 
Arthur Berridge 
«» Fred Coope 
E. Minshall 

oe C. Stather 
. Sir John Goss 
Sir George Elvey 
Arthur Berridge 
Louise Z. Dugdale 
Arthur Berridge 
«» Charles Jessop 
«. H. A, Fricker 
+» __E. Minshall 
«- F.W. Peace 
.. Arthur Pearson 
Joseph Holbrooke 
.. H. F, Nicholls 
««- Charles Jessop 
«Arthur Pearson 
F. W. Peace 

+» Paul Eastman 
-»Horatio Parker 
oo» J. A. Meale 
Arthur Berridge 
Chas. V. Stanford 
Arthur Berridge 
«. FF. W. Peace 


ad 


BRBRERABRRABBRRARS 


3a 
14d 
ad. 


All Anthems except * are published in Old Notation Full Score), 
and Sol-fa is issued separately at 1d. 


*Both Notations together. 








Anthems, etc.—Post Free Terms for all Anthems issued at Twopence, assorted as desired. 


Single Copies (less than 6), 2d. each, and 1d. for postage. That is 2 for 5d., 3 for 7d., 4 for gd., and so on. 
Post Free—6 for 1/-, 12 for 1/9, 18 for 2/6, 25 for 3/4, 30 for 4/-, 38 for s/-, 50 for 6/3, 


Terms for all Anthems issued at Threehalfpence. 


Single Copies (less than 8), 144d. each, and 1d. for postage. 
Post Free—8 for 1/-, 15 for 1/9, 24 for 2/6, 33 for 3/4, 40 for 4/-, 60 for 5/8, 


+ rst and and Violin and Violoncello parts are issued to these pha En only. Price 4d. each. 


Terms for Anthems issued at One Penny. 


Single Copies (less than 12), 1d. each, and 1d. for postage, That is 2 for 3d., 3 for 4d., etc. 
Post Free—12 for 1/-, 24 for 1/9, 35 for 2/6, 50 for 3/4, 76 for 5/-, 100 for 6/3. 











JAMES BROADBENT & SON, LTD., 13, BRUNSWICK PLACE, LEEDS 
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HE twenty-second annual Festival of this flourishing 
nion was held at the Crystal Palace on Saturday, 
July 2nd, and, except for the weather, was a great 
xccess. For many months the committee have been 
making the necessary arrangements. During the 
‘our or five weeks previous to the Festival Mr. Idle 
oducted district rehearsals in various parts of 
ondon, and these were very well attended, several 
halls being “crowded out.” Mr. ‘yer the ener- 
betic secretary, gave much time and trouble in settling 
ll the business details. Unfortunately the day was 
xeeedingly showery, and during the afternoon con- 
ert it was necessary to have the lights on the orches- 
ra. The attendance of both choir and audience was 
pxcellent. Thanks to Mr. Bryant, the ‘visitors’ ticket 
steward,” who did his best to “push trade,” there 
seemed a larger number of visitors than usual. What 
yas particularly noticed with much satisfaction and 
pleasure was the presence of a number of ministers. 
he committee of the Union have felt very keenly for 
long time that they have not received the — 
nd recognition of the ministers of the choirs which 
hey were entitled to expect. This year white ties 
rere spotted here and there. We were glad to see 
hat one minister sang with a competing choir—in 
fact the winning choir in Class A. 


At a comparatively early hour the singers began to 
assemble at the Palace. Most of them were Lon- 
oners, but a good number had come from the pro- 
vinces. At eleven o'clock began 


THE CHOIR COMPETITIONS. 


There were two classes. 


Class B.—For Choirs of not less than 16 and not 
more than 25 voices. First Prize of Three Guineas, 
and a Certificate, with a Silver-mounted Baton (pre- 
sented " Harold Lee, Esq., J.P., President of Man- 
chester N.C.U.), which shall be the personal property 
of the Conductor. 
and a Certifiicate. 


A Second Prize of Two Guineas 


The Test Piece was “ He, watching over Israel” 
(Elijah), Mendelssohn. Each choir also sang a piece 
of their own selection. The following choirs entered, 
vin, -— 

1—Catrorp Hii Baptist CHURCH. 

Conductor, Mr. Edward J. Sainsbury. 
Selected Piece—* There is beauty on the Mountain” 
(Sir John Goss). 
2—REIGATE CONGREGATIONAL CHURCH. 
Conductor, Mr. Fred J. Buckland. 
Selected Piece—“ Come to me, gentle sleep” (F. H. 
Cowen). 
3—DartTFoRD WESLEYAN CHURCH. 
_, _Conduetor, Mr. Edwin H. Phillips. 
Selected Piece—* Moonlight and Music” (C. Pinsuti). 
4—ANNERLEY WESLEYAN CHURCH. 
Conductor, Mr. A. J. Heard-Norrish. 
Selected Piece—‘« In the Springtime ” (C. Pinsuti). 
°%.—Park Roap WesLeYAN CHURCH, RUSHDEN. 
_, Conductor, Mr. Fred Betts. 
Selected Piece—* Moonlight and Music ” (C. Pinsuti). 
6—CHATHAM OrnTRaL HALL. 
Conductor, Mr. Percival Smith. 
meer Piece—* The Shepherds’ Song” (J. H. Maun- 
der, 

‘Saxe Copura SrreET WEsLEYAN CHURCH, 
F Leicesrer. Conductor, Mr. A. E. Nicholls. 
elected Piece—“To the Evening Star” (F. H. Cowen). 
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Nonconformist Choir Union. 


Class A.—For Choirs of not less than 26 and not 
more than 40 voices. First Prize, Three Guineas, and 
a Certificate, with a Challenge Shield (presented by 
Mrs. Minshall, and to become the property of any 
Choir winning it three years in succession), and a 
Silver-mounted Baton (presented by Harold Lee, Esq., 
J.P., President of Manchester N.C.U.), which shall at 
once be the personal property of the Conductor. A 
Second Prize of Two Guineas, and a. Certificate, if 
four or more Choirs actually compete. 


The Test Piece was “The Earth is the Lord’s”’ 
(Hollins). Each choir also sang a piece of their own 
selection. Three choirs entered originally, but one 
withdrew. so the following competed, viz. :— 

8.—MaTrock PRIMITIVE METHODIST CHURCH. 

Conductor, Mr. L. G. Wildgoose, 
Selected Piece—‘The Fisherman’s Good-night” (Sir 
Henry Bishop). 
9.—DEPTFORD CENTRAL HALL. 
Conductor, Mr. B. Gunton Smalley. 
Selected Piece—* Daybreak” (Alfred R. Gaul). 


As there were only two entries in this Class, no 
Second Prize was given. Dr. W- G. McNaught was 
the adjudicator, and his decisions seemed to give 
thorough satisfaction. Mr. C. Rowley was the stew- 
ard to marshall the choirs on and off the platform. 
‘The audience took a keen interest in the contests, and 
loudly applauded the best singing. Class B was 
taken first. 


THE ADJUDICATOR’S AWARDS. 

Dr. MeNaught, in giving his verdict, said that ail 
the choirs had fully justified thefr appearance in the 
competition, and while they differed in the quality of 
their performance, there was proof of careful prepara- 
tion. We give his brief notes on each choir; but on 
these notes he dwelt fully. (1) refers to the Test 
Piece, and (2) to the piece of their own selection. 


Class B. 


Choir No. 1.—(1) Balance not satisfactory; Tenors 
lost occasionally; Bass uncertain; fair conception of 
the piece; crescendo too sudden; rather rough tone ; 
a fair performance, but men overweighted. Marks 49. 
2) Sopranos excellent in tone and execution; Altos 
fair; a good pace adopted; the execution was plea- 
santly expressive if we listened to Sopranos only ; the 
Choir needs recruits. Marks 53. ‘lotal 102. 

Choir No. 2.—(2) Soprano tone clear; intonation 
shaky ; rhythmic style too light; no broadening out ; 
a sostenuto almost staccato; pace fast; not much 
attempt at more than formal expression. Marks 53. 
(2) Tone pleasant; some delicacy in execution and 
sympathetic expression; rather too much staccato ; 
rhythmic attack creditable; Tenurs vague; showed 
some good drill; very good pianissimo. Marks 64. 
Total 117. 

Choir No. 3.—(1) An agreeable tone and smooth 
flowing execution; no rich blend; some refinement ; 
neat attack; a tendency towards staccato; always 
tuneful and tasteful; well-drilled Choir. Marks 65. 
(2) Too staccato; clean, prompt action; intonation 
shaky on page 3; some indefinite words and especially 
vowels ; fone merely vocalised ; Sopranos and Altos 
much better as to enunciation ; a tasteful performance 
and kept pitch, Marks 65. Total 130. 

Choir No. 4.—(1) Some appropriate legato; some. 
inclined to drag; Altos shaky at bar 22; musical 
tone, but not always dead in tune; attack not always 
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good ; too much independence ; not much definition of 
vowels from the men; some delicate shading and no 
exaggeration ; a good conception, and last phase well 
in tune. Marks 62. (2) Rather slow time; the light 
staccato good; Alto and Tenor weak; tuneful; no re- 
source for the climaxes. Marks 63. Total 125. 

Choir No. 5.—(1) Tenors need to cultivate a more 
blendful tone; Bass a comfortable sonority ; climaxes 
had some breadth; attack fair; Tenors’ words not 
clear; on the whole the tone was a very good blend ; 
execution creditable, and a fair conception of the 
yiece. Marks 63. (2) A good style; caught the ten- 
onl through a sostenuto style; tone a little wild 
in places; attack showed excellent training; a well 
thought out performance ; the colour properly high ; 
some warmth. Marks 68. Total 131. 

Choir No. 6.—(1) A pleasant tone; fair balance ; 
began well, attack creditable; Altos and Trebles a 
good tone; disposed to hurry in places; words queer 
from Tenors and Basses; tuneful and tasteful; fair 
in the climaxes. Marks 62. (2) Blend not satisfac- 
tory; attack gingerly; some lack in vitality on the 
part of the men that hindered the rhythmic flow ; 
words indefinite from the men; Tenors merely 
vocalised ; the intonation not always good; the final 
climax rather weak. Marks 57. Total 119. 

Choir No. 7.—(1) A delicate start; rather fast ; 
some hurry through over eagerness; attack good ; 
staccato style not the best to bring out the beauty of 
the melody ; neat but chirpy; pretty but not expres- 
sive; some good cres.; tone always pleasant, clear and 
hlendful ; jeconsiderable refinement; excellent training 
evident. Marks 66. (2) Very neat and pretty; so 
well controlled and delicate; capital part-singing ; 
phrasing showed fine judgment ; very blendful. Marks 
70. Total 136. ; 

The First Prize was therefore awarded to Saxe 
Coburg Street Wesleyan Church, Leicester, and the 
Second to Park Road Wesleyan Church, Rushden. 


Class A. 

Choir No. 8.--(1) A fair balance; some unity of 
tone and style; good attack; some breadth and dig- 
nity secured; the Pastorale was very dainty and 
pretty; Tenor clear tone; the climax in last move- 
ment was fair, the sostenuto style helping considerably ; 
the warmth called for was secured without forcing ; 
good training evident. Marks 65. (2) Sopranos not 
dead in tune; good tone and blend; rhythmic treat- 
ment showed skill ; some Sopranos showed a desire to 
curve the attack; attack and general performance 
very good ; kept pitch; well organized Choir. Marks 
65. Total 130. 

Choir No. 9.—(1) Began well in attack and rhythmic 
accent; fair tone; intonation gave way in bars 41-47 ; 
the Pastorale was sweet but lacked vitality; the last 
movement was spirited, but not sufficiently controlled ; 
Tenors flat, which hindered the choral tuning. Marks 
58. (2) Some creditable rhythmic attack in the alle- 
gro; in places Tenors and Basses sang vaguely; not 
much attempt at expression; execution seemed cold 
and formal. Marks 54. Total 112. 

It was left to Dr. McNaught to say whether the 
winning Choir, Matlock Primitive Methodist, deserved 
the First or Second Prize, and he gave them the First 
Prize. The decision seemed to have the approval of 
the listeners. 

Early in the afternoon Mr. Allan H. Brown, 
F.R.C.0., the gifted organist of Upper Tooting Wes- 
leyan Church, gave a much appreciated organ recital 
on the great organ. His brilliant and clean playing 


drew forth much applause. His programme was as 
follows :— 
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Batiste 


ee oe in D... 
raumli BS a 
Toccato and Fugue in G } Allan H. Brows 
Grand Fantasia in E minor ... DLemmens 
Last Movement of 1st Sonata Mendelssohn 
Festive March ... ace or . H. Smart 
Last Movement of Sonata in 

C minor } Reubke 


Mr. Brown gave a second recital in the evening. 


THE FESTIVAL CONCERT. 


At three o’clock (as soon as the orchestra doors were 
opened) some of the ladies took their places on the 
orchestra. For an hour there was a constant stream 
of singers, and by four o'clock there must have been 
considerably over 3000 singers and a band of about 200 
ready to render the festival music. The ladies in 
white blouses and without hats looked very nice. Had 
the sun shone on them instead of the electric light, 
they would have looked still better. On taking his 
place at the conductor’s desk, Mr. Frank Idle, 
A.R.A.M., was very heartily received. 
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MR. FRANK IDLE, A.R.A.M, 


The Concert opened with a fine rendering of “Our 
God, our help in ages past,” which was sung to “St. 
Ann's,” accompanied by band and organ. The unison 
verses with free organ accompaniment were very bold 
and effective. West’s Te Deum in G was very 
steadily sung, the unison passages again being perhaps 
the most telling. 

Miss Ada a then gave “Rejoice greatly” 
(Handel), her bright clear voice travelling well ovet 
the large auditorium. This was followed by the choir 
singing a very weird composition by Tschaikowsky, 
“Hymn to the Trinity.” It was unaccompanied aud 
went smoothly. The next choral item was Wesley’ 
anthem, “ Wash me throughly from my wickedness, 
which received a very nice interpretation. Though 
perhaps not popular with the general public, it w# 
Teco by musicians. “O Gladsome Light 
(Sullivan) always takes, and the following item, “ 
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pants the hart ” (Spohr) by Miss Forrest and the choir 
was also enjoyed. It is exceedingly difficult to get so 
large a choir to sing softly enough so as not to drown 
the soloist. The attempt was excellent, but the chorus 
was just a shade too loud. 

Mr. Alexander Tucker, so well-known in all the 
Free Churches as a thoroughly good fellow and excel- 
lent singer, was the second vocalist, and gave as his 
first song, “ Rocked in the cradle of the deep,” his 
final deep notes calling forth the enthusiasm of the 
audience. The little bit of “storm” supplied by Mr. 
Meale on the organ tickled the ears of the listeners. 

The final chorus was Gounod’s “ Unfold, ye portals,” 
and it proved to be the most popular choral item of 
the afternoon. It was excellently sung from beginning 
toend. The celestial choir (of 150 ladies) was placed 
in a gallery facing the north side of the orchestra, 
where two trumpets also played. In a similar gallery 
on the south side were two more trumpets. With the 


~ 


Mr. Tucker much amused the audience and choir 
with his ‘Old West-country Folk Song,” of which he 
gave a capital rendering. His words were quite clear, 
and his touches of humour “ brought the house down.” 
The people wanted more, but as the hour was late he 
wisely declined. 

The final item was Eaton Faning’s vigorous chorus, 
‘We love our Island Story.” This appealed to choir 
and audience alike, and was received with much ap- 
plause. Thus ended a concert of which the N.C.U. 
may be proud. The sopranos were very bright and 
clear ; the basses had a grand tone; the tenors, though 
few compared to the basses, sang very well; but the 
contraltos were a little weak. Upon the whole the 
balanee was very fair, and the whole performance 
reflected much eredit upon conductor, the various 
choirmasters and singers alike. It was abundantly 
evident that Mr. Idle is a choir trainer of exceptional 
ability, and he conducted with skill. 


MR. J. A. MEALE, F.R.C.O., 
At the Organ at Queen’s Hall, Hull. 


exception of a very slight wobble of two of the trum- 
pets, the various parts moved well together, and at 
the end an encore was loudly demanded. The second 
performance was even better than the first, and pro- 
duced a thrilling effect. 

During the, brief interval the President (Mr F. 
Minshall) distributed the prizes to the conductors of 
the winning choirs in the Choir Competitions. 


The second part opened with a very tasteful render- | 


ing of Cowen’s “Come to me, gentle sleep,” the final 
pp being well subdued. 

Miss Forrest gave as her second song, “ There's a 
land” (F, Allitson), in which she was most successful, 
and she had to repeat the last verse. 

“Bring branches from forest” (Cowen) went brightly, 
aud “The Song of the Pedlar” (C. L. Williams) was 
carefully and daintily rendered. “O Happy Eyes” 
(Elgar), a piece hardly suited for so large a <b was 
“mirably sung, the light and shade being well man- 
bing Altogether it was a most creditable perform- 

ce, 


Mr. Meale, F.R.C.O., at. the organ, rendered most 
efficient service. He was prompt and crisp in his 
playing, and accompanied with excellent judgment. 
He played a solo, “Fantasie Heroique,” written by 
himself, in brilliant style, and had to give an encore, 
“March del Rey di Espana” (G. Weigand). 

The Orchestra was larger than ever, and much 
credit is due to every player for the efficient accom- 
paniment to the various choruses and some of the 
solos. Two orchestral selections were given, the Alle- 
gro Vivace from Mendelssohn's “ Italian Symphony,” 
and an overture, Le Chevalier Breton (Herman), the 
latter being efficiently conducted by Mr. B. Gunton 
Smalley. To Mr. Smalley many thanks are due, for 
he undertook the organization of the band, which 
meant a vast amount of work, and was carried out 
in a very satisfactory manner. We regret to hear he 
is shortly leaving for Canada. His many friends will 
oom us in wishing him much prosperity in his new 
ome. 
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THE SOLO COMPETITION. 


For this Competition, the prizes for which were a 
Certificate signed by the adjudicator, Dr. W. G. 
McNaught, and a cheque for 15/- for First Prize, and 
for 10/- for Second Prize, there were no fewer than 
fifty-one entries, every singer being a member of a 
choir affiliated with the Union. 

Dr. McNaught, with Miss Annie Camm as accom- 
panist, began a preliminary examination at half-past 
two o’clock and finished at six o'clock. At seven 
o'clock, the Concert Hall was packed full by a deeply 
interested audience, ready to hear the selected singers 
in the “ preliminary ” fight it out. 

From the twenty entries for Sopranos five had been 
selected to appear in the evening. These all sang re- 
markably well, and at the end of this and each class 
Dr. MeNaught gave a detailed report upon each 
singer, that should sink into the hearts and minds of 
all those willing to profit by such valuable advice as 
he gave them. The winner, Miss Elsie Gothard, hails 
from Histon Baptist Church, Cambridgeshire; and 
Miss Violet James, of Earlsmead United Methodist 
Church, Tottenham, gained the second prize. The 
song sung was “ Orpheus with his Lute” (Sullivan). 

For the Contraltos, “The Worker” (Gounod) was 
put down, and as Dr. McNaught remarked, was one 
very difficult to make effective in so large a room. 
Eight ladies entered for this section, and three were 
selected to compete in the final. The first prize went 
to Miss Gertrude Burridge, and the second to Miss 
Kate Mayes, both members of the choir of Walworth 
Road Baptist Chapel, London, and both pupils of the 
same pore. Happy indeed is the choir that can pos- 
sess two such admirable singers. Miss Burridge set a 
notable example to all competitors by knowing her 
song so well that she did not require to hold a copy, 
and proved abundantly what Liszt long ago pointed 
out, that one will give a more personal rendering if 
unfettered by reading at the same time. 

Nine Tenors entered, and of these four were 
selected. One took his song in a low key, but the 
other three proved that they were true tenors and not 
high baritones. “An Evening Song” (Blumenthal) 
was the piece set down. Mr. T. W. Godfrey, of 
Fulham Baptist Church, took first prize; and Mr, 
L. W. Wildgoose, of Matlock Primitive Methodist 
Church, carried off the second (his father had taken 
the shield in the Competition for large choirs). 

No fewer than fourteen Bass singers entered, the 
song chosen being “The Song of Hybreas the Cretan.” 
This is essentially a manly song, but some of the five 
who came up to be heard in the final took it in a very 
mild way. Mr. Frank Gater, of Christ Church, 
Enfield, gained first prize. He held but did not use 
his copy, and sang it so freely that one might imagine 
him to be the impersonation of the fiery individual 
who is supposed to be uttering the fierce words. One 
may ask, why do some vocalists neglect to study the 
words ? Why treat a lullaby and a fighting song just 
alike ? The second prize fell to Mr. C. W. Stern, of 
Histon Baptist Chureh. When Dr. MeNaught had 
finished his valuable remarks and suggestions, Mr. 
T. R. Croger presented the prizes on behalf of the 
Committee, ol congratulated the singers upon the 
all-round excellence of the performances, remarking 
that they had not heard any shouting at all, as one 
would have done say ten. years ago, but the whole had 
been a display of pure vocalisation. He introduced 
each winner to the audience with some appropriate 
remark and word of explanation and commendation. 

Dr. McNaught playfully awarded “full marks for 
efficiency ” to ‘Mise Annie Camm for her cheerful and 
excellent aecompaniments, which had claimed six 
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hours constant attention. Mr. Croger closed the pro. 
ceedings by offering her the warmest thanks of the 
meeting for valuable services. 

This Competition for Soloists is a new departure, 
and was distinctly a brilliant success. It is to be 
hoped that the Committee will see its way to continue, 
and even to enlarge the scope of such meetings if that 
be possible, for not only were the competitors enthu. 
siastic, but the audience was deeply interested from 
the first to the last moment of the  engpeean 

During the day Mr. Berridge, the energetic secre. 
tary, was here, there, and everywhere, carrying out 
his manifold duties. The members of the Committee 
also worked hard. To the various stewards—Mr, (, 
Rowley, assisted by Messrs. J. A. Langford, 8. W. 
Tucker, and A. H. Death, for Choir Competitions; 
Mr. J. A. Langford and his many assistants for the 
Afternoon Concert; Messrs. Frederick Meen and 
W. T. Freer for Solo Competition; and Mr. Ford, 
Tea steward—many thanks are due, as their excellent 
arrangements did much to cause the day’s engage. 
ments to run smoothly. 

Is this the last N.C.U. Festival to be held at the 
Crystal Palace ? was often asked on July 2nd. It is 
to be earnestly hoped that some plan will be devised 
to prevent the Palace being closed and the ground 
built upon. In the autumn the matter is to be settled, 
we understand. Should it turn out that the Noncon- 
formist Choir Union has given its last Festival there, 
it will be some satisfaction to know that the final 
appearance was probably the most successful of the 
whole series. 


THE 


Free Church DWMusicians’ 
Anion. 


President: Dr. F. N. ABERNETHY. 
Treasurer: Mr. J. B. Lean, F.R.C.O. 
Sec.: Mr. H. F. Nicnotts, A.R.C.O., Newport, Mon. 


BRADFORD DISTRICT CENTRE. 


A MBETING was held on Saturday, July 2nd, in East-) 


brook Hall, under the chairmanship of Mr Fred, 
James, Mus. Bac. Although the numbers ~— 
were not large, a pleasant time was spent, the a 
gramme being supplied by Mr. W. H. Ibberson, Mus. 
Bac., FROO. who played a selection of organ music 
and gave an interesting address on the various items. 








NEWCASTLE DISTRICT CENTRE. 
The members and friends journeyed to Durham 
Saturday, July 16th, and spent a pleasant time under 
the guidance of Mr. J. Rarwedh, the indefatigable 
secretary. The Cathedral organ was inspected ani 
other places of interest, and altogether the trip ws 
most successful. 





NEWPORT DISTRICT CENTRE. 
A Public Conference was held in the Baptist 
Church, Aberyschan, on Thursday, July 21st, under 
the presidency of Councillor ©. P. Simmonds. 4 
party of members and friends journeyed from New 
port, Pontypool, and the whole Sotenall 
enjoyable. Selections were rendered by the Chur 
Choir under the conductorship of Mr. W. Keys, 
the organ accompaniments were supplied by Mrs. 5. 
Parry. Solos were rendered by Miss Gladys Jou 
and Mr. W. Darbyshire which were much apprecia 
Addresses were given by the General Secretary a! 
Mr. Fred Jones, the district secretary. These confer 
ences have been very successful and production 
inuch good to the Union. 
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Criticism of Sfort Compositions. 


We are prepared to give brief criticisms on short compositions sent in for that purpose. 
these:—(1) Not more than one composition must be sent at a time. R 
(3) To every MS. must be attached the name and address of the 


stamped addressed envelope is enclosed. 
sender and the cou 
“Criticism” mark 

by the end of the month. 


mn found in the advertisement columns of the current issue. 
outside the envelope) must be sent to our office, 29, Paternoster Row, London, E.C., 


The conditions are 


(2) No MS. can be returned unless a 


(4) Compositions (with 


If desired, a more detailed criticism will be sent by post on payment of one shilling for a tune or chant, or 
at the rate of one shilling per page (octavo size) for an anthem. 


“CLuTHA,” a simple C.M. tune, sent by a New 
Zealand correspondent, has a pleasing melody for its 
first two lines, but lacks variety in harmony. The 
key of the sub-dominant is too much in evidence; the 
7th in the first chord of the second line should descend 
in order to avoid a bare 5th in the following chord ; 
the third line contains a false relation and has a monot- 
nous alto; while the overlapping between the treble 
and alto at the cadence is feeble. We would suggest 
the re-writing of the last two lines. 

“JUBILATE” is a fine tune by §.B.C., in which we 
are glad to note that our correspondent is endeavouring 
to cultivate another style. We would suggest the 
dominant 7th as the first chord in line 2; the chord of 
Ep as the first in line 6 (so as to save a false relation) ; 
and the re-casting of the harmonies of the last line, so 


as toavoid the ill effect of a disturbing modulation to- 


the subdominant key. 

“KIRKGATE,” by A.M., betrays its writer's lack of 
theoretical knowledge. We could not point out, in the 
limited space at our disposal, all the errors; and, apart 
from some knowledge of harmony, it is certain our 
criticism would be of little assistance. Consecutives, 
faulty doublings, ill chosen and approached harmonies, 
abound: there is an absence of modulation; and, with 
one exception, the cadences are incorrect. We hope 
the composer will go in for serious study of harmony, 
and then let us hear from him again. 

“G Minor” tells us he is persevering with the 
study of a recognised text-book on harmony, and we 
congratulate him upon the result as evidenced in his 
vetting of “Stand up, stand up for Jesus.” This is a 
fine, bold tune, perhaps more effective than original, 
hut certainly effective. We do not like the chords pre- 


a lt 


THE 
Nonconformist Choir Union 


President: Mr. E. MINSHALL. 

Chairman of Committee: Mr. ALEXANDER TUCKER. 
Treasurer: Mr, FREDERICK MEEN. 
Conductor: Mr. Frank Ipux, A.R.A.M. 

_ _ Orgenist: Mr. J. A. Meaze, F.R.C.O. 
Secretary: Mr. BERRIDGE, 24, Wallingford Avenue, 
North Kensington, London, W 


We have but little to announce this month in the 
space the Editor kindly puts at our disposal, because 
our successful Festival is so fully reported elsewhere. 
We would, however, thank the many correspondents 
(to whom it is impossible to reply personally) for their 
messages to the Committee on the success of the Fes- 
tval. The friends who have been to our Uhoir Festival 
many times before, assert that the singing was better 
than ever; and friends making their first visit with 
is, express regret at having discovered us so late, and 
tre looking forward to the next Festival. Some express 
regret that the weather was bad, but “it is an ill wind 
that blows no one any good,” and the damp weather 
five us what some correspondents allege to be the 
largest audience we have ever had at our Festival 
‘oncerts. Mr. Bryant reports a larger sale of visitors’ 
tickets than last year up to date—and so the good work 
608 On, progressing year by year, - 


ceding the cadence at the end of line 5. They should 
be subdominant and dominant in E minor. A passing 
note, E, in the alto of the second chord of the second 
bar of line 8 would be an improvement. We prefer 
the Df in the penultimate line, and the lower D for the 
first bass note of the penultimate bar. 


“ FAIRHAVEN,” by E.J.C., is good melodiecally, but 
weak harmonically. The first line shows consecutive 
5ths and a leap from a passing discord ; line 4 has an 
incorrect cadence, and modulates in the next line to an 
unrelated key ; the harmony should change at the first 
(accented) beat of line 8; while the resolution of the 
dominant 13th in G minor, in line 11, with the 5th 
from the root in another part of the chord, is harsh 
and ugly. But re-harmonization and careful revision 
would soon make this a useful tune. 


THE “Evening Hymn” and “ Threefold Amen,” 
by A.C., are incorrectly harmonized, the latter contain- 
ing several harsh combinations through improper treat- 
ment of passing notes. There are eo Bam, consecutive 
and hidden 5ths, and the modulation in the third line 
should be to F minor, with a cadence in that key. In 
the final Amen the bass should change at the accented 
beat, otherwise the rhythm stagnates. The final ca- 
dence should fall on the.'primary rather than the 
secondary accent of the bar. 


H.M.E. sends us an interesting tune to “ When Thy 
soldiers take their swords.” The first part is in unison, 
with a free organ accompaniment, the closing lines in 
harmony. Modulation to the relative minor is twice 
indulged in, which is searcely desirable in so short a 
tune. The last line contains hidden 5ths; but apart 
from these defects the general effect is good. 


een Owasso" 


We thank the ladies for almost unanimously com- 
plying with the request that they should appear in 
white, without hats. They will see the beauty of the 
effect in the photo which may be had in three positions, 
at 3/- each. The official record of choir passing turn- 
stile is 3,516. By the excellent arrangements made by 
Mr. W.S. Ford, 458 sat down to a comfortable tea. 

In view of the disparaging way in which it is the 
custom in some superior circles to speak of these large 
choral festivals—choral fraternals—we might call 
them—it may be as well sometimes to run our N.C.U. 
colours up to the mast-head, or, as the Scots say— * 
“gang o'er the fundamentals.” The Nonconformist 
Choir Union Ship started on its voyage in 1888 with 
these objects :—Developing and Improving the Music 
of Nonconformist Services. The Mutual Co-operation 
of Nonconformist Choirs. The Organization of Festi- 
val Services on a large scale. he holding of an 
Annual Choral Festival at the Crystal Palace or else- 
where; and they are the objects of the Union still. 

To inculcate a love of good music in our choirs, and 
to teach the singers how to render it in the most 
effective and artistic way, is an aim worthy of our 
enthusiasm. 

The movement is educational and religious, and to 
quote the Baptist Tiimes—* Serves a useful purpose by 
bringing the young people together for a common 
interest of a pure and elevating character.” 








Echoes from the Churcfes. 


Anthems or Part-Songs from our Publishers’ Catalogue, to the value of three shillings and sixpence (marked 
price), will be sent every month to the writer of the best paragraph under this heading. 
The prize this month is awarded to Mr, C. R. DAFFORNE, 


sent direct to the Editor by the 17th of the month. 


PROVINCIAL. 


BEDMINSTER.—A new organ has been erected in 
East St. Baptist Church. Mr. Carnegie has promised 
to give half the cost of the organ. The instrument 
was opened by Mr. Geo. Riseley. 


Bristo..—Mr. Geo. Summers, who has been choir- 
master of Redfield United Methodist Church for forty 
years, has been presented with a silver rose bowl. 


Dusiin.—One of the most popular and interesting 
of the public services held in connection with the 
recent annual Methodist Conference, in Dublin, was 
the Young People’s Demonstration, which took place 
in the Metropolitan Hall, the largest building of the 
kind in the city. The Sunday School, Temperance, 
and Christian Endeavour organisations were all repre- 
sented, and an audience of some thousands listened 
with much appreciation to the speakers, and to the 
musical selections rendered by a large choir of young 
people from the various Methodist churches, Adult 
members of the church choirs also formed a portion of 
the singers, their aid being especially useful in the 
harmonized selections. A large and efficient orchestra 
furnished, with organ and pianoforte, a very effective 
accompaniment. Mr. J. Robertson Coade acted as con- 
ductor. and happy are the singers who are led by his 
baton! All the delicate nuances of light and shade 
were well brought out, the simplest items thus reveal- 
ing hidden charms. One of the best selections of the 
whole evening was the prize tune, “O Holy, Heavenly 
Father,” by Isabel Reynolds, A.R.C.M., which appeared 
early this year as a supplement in the MusicaL.Jour- 
NAL. It was there seen by a member of the committee, 
and, on being submitted, was unanimously chosen. 
Both in melody, harmony, and possibility of expres- 
sion, it proved a great success. The special band parts 
were very welcome. Maunder’s famous anthems, “ It 
is a thing most wonderful,” and ‘“‘O worship the King,” 
Adeock’s “Jesus, high in glory,” and Lamarque’s 
“ Onward, Christian soldiers,” were other items. Visi- 
tors from all parts of Ireland were present. 


FincHLey.—Mrs. Watson has given a two-manual 
organ to the new Congregational Church, at Church 


End, in memory of her husband, the late Mr. George 


Watson, of the firm of Hazell, Watson, & Viney. 


Hunstanton.—On Thursday, July 7th, at the 
Union Chapel, Miss May Cliff, Mus. Bac., F.R.C.O,, 
gave an Organ Recital. Unfortunately the weather 
was very wet, and only about a hundred people as- 
sembled. The programme appears in another column. 
At intervals Miss Edith Adams, a very capable Hun- 
stanton Amateur, gave vocal solos, and rendered the 
following pieces in a most pleasing manner :—* O Lord, 
Thou hast searched me out” (Bennet); “O Divine Re- 
deemer” (Gounod); “God who madest earth and 
heaven ’’ (Sanderson). Miss Adams has a fine contralto 
voice, and full command of a wide range of notes 
Miss Cliff has been organist at Union Chapel for 
several years, and has also been a musical force in the 
neighbourhood. She is now resigning her post of 
organist on the eve of her marriage with the Rev. 
Page, a congregational minister. Miss Cliff's recitals, 
given from time to time, have been very popular, and 
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she will certainly be missed. Her deputy and pupil, 
Miss Page, succeeds her as organist of the Baten 
Chapel. 






HyTHE.—On Monday, June 24th, the Nonconformist 
Choir Union gave their Annual Concert, when the 
music sung at the Crystal Palace Festival a few days 
later, was very creditally performed, under the able 
conductorship of Quartermaster-Sergeant Instructor 
J. Bostock. Solos were rendered by Miss L. Sage, 
Miss Howe, Miss Winnie Probert, and Mr. Ralph 
Richards. Mrs. Griffiths played two violin solos in 
excellent style. Miss Goodison proved herself to be 
an efficient accompanist. 












LEES, NEAR OLDHAM.—Beautiful summer weather, 
excellent musical services, and popular preachers com- 
bined to make the Sunday School Anniversary of Zion 
United Methodist Church, held on July 10th, a marked 
success. An old friend of the Church, Rev. E. F. H. 
Capey, of Hanley, was the preacher morning and even- 
ing. The musical portion of the services was under 
the direction of Mr. Thomas A. Wood, A.R.C.0, 
organist and choirmaster. The choir acquitted them- 
selves well in the “Te Deum in F” (Jackson), and the 
Anthem, “O Bountiful Jesu” (Stainer), at the mor. 
ing service. In the evening they gave a very fine | 
rendering of the Chorus, “ As the Hart Pants” (Men- 
delssohn), “ Through the day Thy love has spared us” 
(Naylor), the solo of which was beautifully sung by 
Mrs. T. A. Wood; and “O Praise God in His Holi- 
ness” (Clarke-Whitfeld), Miss F. Halkyard and Mr. 
T. S. Warshurst rendering the solos in fine style. A 
musical service was held in the afternoon, when an 
address was given by Mr. J. Derbyshire, J.P. The 
scholars and teachers rendered some beautiful hymns 
with excellent effect. Solos were sung by Miss Mattie 
Ellison and Master Arnold Cocker. A special feature 
was the singing of Handel’s Chorus, “ And the Glory,” 
by a specially trained choir of 120 voices. At this 
service Mr. J. E. Butterworth presided at the organ, 
and Mr. Wood conducted. Mr. Wood presided at the 
organ at the morning and evening services. The col- 
lections for the day amounted to £203 12s. 10d. 




























OtpHAM.—The Trinity Wesleyan Sunday Schoo 
Anniversary was celebrated on Sunday, July 10th. 
There were very large congregations all day, and both 
the preaching and the singing were much enjoyed, the 
congregation heartily joining in the singing of old- 
fashioned tunes, ete. The Sunday School Choir 
(consisting mostly of Juveniles) sang special music # 
all three services, and needless to say, how much their 
singing was enjoyed. Great credit is due to their 
choirmaster, Mr. Jos. Winterbottom, for the pait- 
staking way in which he had trained them. Their 
selections were :—Morning, Anthem, ‘“* The Children’s 
Prayer” (G. W. Martin); Afternoon, Anthems, “0 
Heavenly Sympathy” (T. Attwood), and “ B _ f 
lon’s Wave”—three part arrangement—(Gounod). 
Also two Hymns, “God's Heralds” and “ Sing of the 
love of Jesus,” by Mr. Leonard Parker. Evening, 
Hymn, “A Common Prayer” (W. Hodgett). The 
Chapel Choir sang in excellent style. Morning, “9 
Praise the Lord of Heaven” (Marks), and in the Even- 
ing, “God is a Spirit” (Sterndale Bennett), and “ Godt 
Peace is peace Eternal” (Greig). The solo was & 
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ceedingly well rendered in this Anthem, by Miss Alice 
Hackman. Mr. W. E. Calder conducted in an amiable 
manner, and Mr. Leonard Parker, Mus. Bac., presided 
at the organ. Collections for the day were £105. 

Mr. Samuel Holroyd, the honorary organist of 
King Street Baptist Church, has been presented 
with a gold watch, in recognition of twenty-five years’ 
service. 


Penyoraia.—Mr. Dan R. James, of Pisgah Cal- 
yinistic Methodist Chapel. has been presented with a 
handsome marble clock and bronzes, on his appointment 
as organist at Moriah Church, Ynyshir. 


RicumMonpd (SurREY.)—On Saturday, June 18th, 
the choir of Vineyard Congregational Church entered 
a Choral Competition, held under the auspices of the 
New Maldon Congregational Church, in which there 
were three entries:—New Maldon Congregational, 
Reigate Congregational, and Vineyard (Richmond) 
Congregational. The test piece was Eaton Faning’s 
“We love our island story,” and, in addition, each 
choir sang a piece of its own choice. The adjudicators, 
Mr. Hillier, F.R.C.O, and Mr. T. West Garrett, 
awarded the prize to the Vineyard Choir with 94 
marks. The Reigate Choir gained 89 marks, and New 
Malden Choir 79 marks. Mrs. Lyne, the conductor, 
was warmly applauded as she received the £5 on be- 
half of the Vineyard Choir, who have devoted the 
money to the fund for a new organ at their church. 
Mrs. Lyne subsequently conducted a performance of 
the test piece, which was rendered by the massed 
choirs. On Thursday, June 23rd, a well-attended 
meeting of the church and congregation was held, 
under the presidency of the Rev. Archibald Johnstone, 
to consider an offer which has been made for the church 
organ, by the Sheen Vale Congregational Church. Mr. 
(. R. Dafforne, hon. secretary of the new organ fund 
committee, reported over £122 now stood at the bank 
to the eredit of the fund. This sum had been raised 
by subscriptions from the choir members and their 
friends, prizes won by the choir, and concerts and 
lectures arranged for the benefit of the fund. He read 
the letters culminating in the offer of £150 for the 
present organ, which would mean £120 to the fund, 
£30 covering removing and cleaning. After an in- 
teresting discussion, the motion to accept the offer was 
carried, with two dissentients. On Sunday evening, 
July 10th, the choir performed the special music 
originally rehearsed for the choral festival, which was 
postponed owing to the death of King Edward. The 
whole of the first part, and several numbers from the 
second part of Haydn’s “ Creation,” formed the princi- 
pal selections of music rendered. 


Upper Tootina.—Congratulations to Mr. Allan H. 
Brown, the organist of the Wesleyan Church, on gain- 
ing his F.R.C.O. 








A MUSICIANS’ HOLIDAY. 


A SCHEME for a very pleasant holiday at a cheap 
tate has been arranged by the Home Music Study 
Union. The North Coast of Ireland is the place 
selected, and the party will remain there from Septem- 
ber 3rd to 13th. e understand the cost will be 
about £3 each, to include board, lodgings, and excur- 
sions. Lectures will be given by Dr. Bairstow and 
Messrs. Rutland Boughton, T. J. Hoggets, Mus. Bac., 
and Perey A. Scholes, Mus. Bac. Full particulars can 
be had from Mr. J. E. Laurence, 49, West Cliffe Ter- 
race, Harrogate, 


Recital Srogrammes. 


ABERDOVEY—In Tabernacle Calvinistic Methodist 
Chapel, by Mr. J. Chas. McLean, F.R.C.O. :— 


Sonata No. 1... ey ti ped Mendelssohn 
Prelude to Part IT. of “The Apostles” ... E. Elgar 
Preludio Sonata III... ae nae ... Guilmant 
Fantasia on Hymn Tune, “ Aberystwyth” McLean 
Prelude and Fugue, U major ae =~ Bach 
Dramatic Fantasia ... .. Sigismund Neukomm 
Morgenstimmung, “ Morning,’’ and Ases Tod, 

“The Death of Ase,” ... Grieg 


“ Hallelujah Chorus” Handel 


BRYMBO, Ngsar WREXHAM.—In the Calvinistic 
Methodist Church, by Mr. H. A. Branscombe :— 


March for a Church Festival Best 
Ariain Bb... ea ais Smart 
Pastorale in C Wely 
Finale in D ‘ aN Lemmens 
Selection from “Faust”... a ... Gounod 
Three Movements from ‘“‘ Casse Noisette ” 
Tschaikowsk 


Toccata in F ... Bac 


DUNSTABLE.—In the Congregational Church, by 
Mr. F. Gostelow, F.R.C.O. :— 


Overture No. 1 inC... 
Larghetto in A Fe 
Fugue in D Major pee Bach 
Chant sans Paroles ks .. Tschakiowsky 
Romance and Toccata from Suite in F minor ... Driffil 
Funeral March and Hymn of Seraphs Guilmant 
Easter Offertoire a! Ls; Batiste 
Spring Song... te We _ Hollins 

arch, “ La Reine de Saba” Gounod 


Hollins 
Mozart 


HUNSTANTON.—In Union Chapel, by Miss May 
Cliff, Mus. Bac., F.R.C.O. :— 


Prelude and Fugue in C Minor 
Melody in D ... en aah 
Reverie in Ep oe rm ie 
Marche Funebre et Chant Seraphique 
Allegro Cantabile (Symphony a 4 
Occasional Overture ¥ 


Bach 
Wetton 
Lemare 
Guilmant 
Widor 
Handel 


KING’S HEATH, Near BIRMINGHAM.—In the 
Baptist Church, by Mr. Charles E. Cooper :— 


March for a Church Festival . W. T. Best 
Romance ” dou sa we « Haydn 
Prayer and Cradle Song ... Guilmait 
Fanfare Gs a bes Ga ... Lemmens 

Variations on the Hymn Tune, “ Jerusalem the 
Golden” Spark 
..W. T. Best 
re Dubois 


Fantasia 
Laus Deo 


NOTTINGHAM.—In Halifax Place Chapel, by Mr. 
C. E. Blyton Dobson :— 


Adagio Cantabile... 
Carillons de Dunkerque 
Fantasia in E vs. 
Solemn Melody 


.. , Hopkins 
y Gator 


ie Lyons 
Walford Davies 
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OLDHAM.—In Wesleyan Chapel, by Mr. William 


Lawton :— 
Andante Dubois 
Andantino Holloway 
Grand Chorus Hollins 
Sunset Melody Vincent 
Spring Song ... = er ved ~ Hollins 
Offertorium ... ie = ot ‘i Stark 





SOUTHPORT.—In the Methodist Church, by Mr. 
W. Lawton :— 


Fugue in Eb ... ide oe es es Bach 
Scherzo que ae ras ... Holloway 
Lied... af. ae. — vids Wolstenholme 
Suite in F minor Driffield 
Allegretto Hollins 
Andantino sis an a Lemare 
Offertorium _... olds oy an if Stark 
Alla Marcia ... ae esa ii ah Hird 
Song of Melody vis ae a wi Clegg 


Hollins 


Grand Chorus 





New Music. 


Nove.ito & Co., WarDouR STREET, W. 


Themes from the Symphony in Ab. By Edward 
Elgar. Arranged for the Organ by John E. West. 
2s.—This is a very useful arrangement for the king of 
instruments, and makes a good voluntary of the serious 
order. 


The Artist at the Piano. By George Woodhouse. 
—A most thoughtful, useful, and practical book, which 
every pianist will do well to study with care. M. 
Paderewski speaks of it in high terms. There is a 
lofty tone about the book which will commend it to all 
intelligent students. 


Figured Bass Playing. By Joseph R. Tobin. 1s. 6d. 
—Books on this subject are few; there is therefore 
ample room fur this late addition to Novello’s Primers, 
It contains 120 figured basses, which are especially 
designed for the use of candidates preparing for the 
Royal College of Organists’ examinations. 


Chanson de Mai and Chanson d’Octobre. Two 
pieces for Violin and Piano. By Alfred Pratt. 1s. 6d. 
each.—The first is in the key of G major, and as may 
be presumed from its title, is bright and lively. The 
second is in G minor. Both are well written and will 
be appreciated. 


Serenade (from “The Wand of Youth’). Edward 
Elgar. This popular number from Elgar’s First Suite 
is arranged (1) for string quartet and piano, 2s. 6d.; 
(2) violoncello and piano, 2s.; (3) violin and piano, 2s.; 
and (4) pianoforte solo, 1s. 6d. They will no doubt 
have a large sale. 

They are at Rest. Elegy for unaccompanied chorus. 
By Edward Elgar.” 3d.—The words are from a poem 
by Cardinal Newman. It makes an excellent piece 
for use on solemn occasions. 

Crossing the Bar. By Alan Gray. 3d.—An excel- 
lent setting of Tennyson’s well-known poem. 

Oh, Soft was the Song. Song by Edward Elgar. 
2s.—A very graceful song. The words are by Gilbert 
Parker. 

Was it Some Golden Star’ Song by Edward 
Elgar. 2s. net.—Quite out of the A style of 
songs, but very dainty and effective. 
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A Child Asleep. Song by Edward Elgar.—This 
setting of Mrs. Browning’s poem is of a simple char. 
acter. It is exceedingly nice, and will no doubt be 
often heard. 


Five Songs. By Richard Wagner. Edited by 
Albert Randegger.—These songs for Soprano or Tenor 
are “The Angel,” ‘Cease, oh, Cease,” “’Midst the 
Flowers,” “Grief and Dreams.” They will be very 
useful to many singers. 


Sons of the Sea. Song by S. Coleridge-Taylor— 
A good rollicking song that ought to be popular. 


The Lord is Long-Suffering. Arioso from Judith, 
C. Hubert Parry.—This effective number from the 
oratorio issued in separate form will be useful to many 
singers. 


BEAL, StutTtTaRD, & Co., 231, Oxrorp St., Lonpon, 


Fantaisie Heroique. By J. A. Meale, F.R.C.0O.— 
This effective and showy composition is worth the 
attention of all organists. It is very bold and not 
over difficult, and makes an excellent recital item. 
The composer played it at the Crystal Palace, at the 
N.C.U. Festival, when it was loudly applauded. 





Banks & Son, YORK. 


The Glory of the Lord. Harvest Anthem. By E. 
Minshall. 3d.—This is a broadly-written anthem, con- 
sisting of three movements, viz.: an opening and clos- 
ing chorus, with a simple solo for soprano or tenor in 
the middle. It is entirely free from difficulties, and 
is within the powers of almost every choir. 


WEEKES & Co., 14, HANOVER Street, W. 


Lord of the Harvest. By Arthur Berridge. 3d.— 
A pleasing and effective setting of a hymn by J. H. 
Gurney, that ought to be popular at Harvest Festival 
services. 


Correspondence. 


A SUGGESTED NEW DEPARTURE FOR 
THE N.C.U. 


To the Editor of the Musical JOURNAL. 
S1r,—Is it possible for the Committee of the Non- 
conformist Choir Union to arrange to keep a register 
of Free Churches requiring organists, and of organists 
seeking appointments ? if this could be managed the 
Union would be doing a useful work in bringing 
parties together. I know of several really capable 
organists now serving churches in small country towns 
who are well qualified to serve large and important 
churches. But they are unknown outside their respec- 
tive towns,'and so have but little chance of improving 
their position when a vacancy arises. Now if the 
N.C.U. could undertake to test the abilities of such 
players, and if satisfactory, help them to promotion, it 
would be a very useful new feature of the Union's 
work. A recommendation of the Committee would 
carry considerable weight in the churches. It would 
probably be necessary for unknown men to pay a small 
tee for having their abilities tested by a competent 
judge, which is only fair and sonsienall. I hope the 

Committee will consider this suggestion. 
Teas - 
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Prize "Competition. 


No. 1—SHORT TUNE CONTEST. 


Joun 8S. Witty, £3 3s. Od. 
28, Springcliffe, Manningham, Bradford. 


RoBERT PICKARD, £3 3s. Od. 
Stratford Terrace, Dewsbury Road, Leeds. 


RoBert WITTY, £3 3s. Od. 
21, Duke Street, Millfield, Sunderland. 
Divided. 


W. H. BENNETT, £2 Qs. Od. 


White Gritt, Minsterley, Salop. 


ARTHUR BERRIDGE, 
24, ees Avenue, 
North Kensington, W 


£2 2s. Od. 


No. 2—YORKSHIRE PRIZE TUNE CONTEST. 


Rosert WIrTty, £3 3s. Od. 
21, Duke Street, Millfield, Sunderland. 


A. F. Tats, A.R.C.O., £2 2s. Od. 
Mulgrave House, West Cliff, Whitby. 


Rospert PIcKARD, A.R.C.O., £1 11s. 6d. 
Stratford Terrace, Dewsbury Road, Leeds. 
Extra Prize. 


F. W. PEAcE, £1 1s. Od. 


The Edge, Thornhill, Dewsbury. 


No.3—GEM SERIES. 


W. H. Bennerr, 
White Gritt, Minsterley, Salop. 


£3 3s. Od. 


T. BROOKFIELD, £2 2s. Od. 


107, Chester Road, Southport. 


No. 4 ANTHEM. 


The Prize of £5 5s. has been awarded to— 


Mr. CHARLES JESSOP, 
66, Harcourt Road, Sheffield. 


RESULT OF JUNE COMPETITION. 


We offered a Prize of £4 4s. for a Christmas 
Anthem, but in consequence of there only being three 
tutries in this Competition, no Prize has been 
‘warded. 

The Competitions will be suspended till the Win- 
ler months, 


Sie Notes. 


The University of Manchester has conferred the de- 
gree of Mus. Doe., honoris causd upon Mons Guilmant. 


Paderewski has nearly recovered his recent attack of 
neuritis, and is back in Poland. 


Sunday Concerts in Preston Park have been intro- 
duced at Brighton, and are largely patronized. 


Mr. Alfred E. Ivard, a Professor at the Royal 
Academy of Music, died on the 11th ult., aged 47. 


The Queen’s Hall Promenade Concerts begin on 
August 13th, and will be continued for ten weeks. 


A revised version of Mackenzie’s “The Rose of 
Sharon,” is to be issued shortly. 


Lord Strathcona laid the foundation stone of the new 
building for the Royal Academy of Music in Maryle- 
benane inal on the 14th ult. , 


Caruso has been overworked, and says that an offer 
of £1,000 a night would not tempt him to sing at 
present. 


A new opera house to seat 4,000 
built in the West End, by Mr. 
American impressario. 


a. Charles Harriss has gone to South Africa, to 
mplete his arrangements for the Musical Festival of 
the mpire, which is to take place in 1911. ‘ 


Mr. Tobias Matthay, the well-known pianoforte 
teacher, has been appointed a member of the Com- 
mittee of Management of the R.A.M. 


The following artistes were engaged for the Bourne- 
mouth Centenary Fetes:—Madame Melba, Madame 
Clara Butt, Miss Susan Strong, Miss Edna Thornton, 
Miss Margaret Cooper, Mr. ennerley Rumford, Mr. 
Robert Maitland, Mr. Plunket Greene, Mr. de Pach- 
mann, Mr. Mischa Elman, Mr. Wilhelm Backhaus, and 
Mr. Landon Ronald. 


At the National Temperance Choral Union Festival 
at the Crystal Palace on July 7th, the mag Tem- 
mare Choral Society (Mr. A. W. Moss, F.R.C.O., 

ductor) won the Cory Challenge Shield. For choirs 
of from 30 to 50 singers, the first prize went to Stain- 
ford Temperance Choral Society, Portsmouth. For. 
junior chet the first prize was taken by London-road 
Baptist (Portsmouth), the second by Plashet Park 
Congregational (East Ham), and the third. by Reigate 
ee Hall Choir. 


ersons is to be 
ammerstein, an 


To Correspondents. 


VioinisTt.—It is a foreign publication. Try 
Augener & Co. 
C.W.—Certainly it is entirely in the hands of the 


minister, and you ought to abide by his decision. 
D.H.O.—It is a matter in which we cannot interfere. 


A Victim.—You were unwise to buy without first 
seeing the composition, and you must now take the - 
consequences. 


The following are thanked for their communications ; 
W.J.T. (Bedford), J.J. (Harpenden), C.J.F. (Kilburn), 
T.F.S. (Sydenham), A.R. (Stafford), E.D.S. (Spalding), 
E.E. (Thirsk), D.E.P. (Manchester), C.G. (Tavistock). 
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POPULAR ANTHEMS for Church Use. 

















































No. M 
24.*BEHOLD, I BRING YOU GOOD TID. 
INGS. Arruur Berriper. 2d. 


25.*WHO IS THIS SO WEAK AND HELP. 


5 


1. COME, LET US JOIN OUR CHEERFUL 
SONGS! W. Henry Maxrietp. 14d. 


2. TRUST IN THE LORD WITH ALL 


THINE HEART. Arruvur Berripes. | LESS? E. Mrnspaty. 2d. 
lid. | 26. REJOICE IN THE LORD. Arruave 

3. HOLIEST! (SAVIOUR) BREATHE AN | Brrriper. 2d. ' 
EVENING BLESSING. F. Marrtanp. | 27.*FORWARD BE OUR WATCHWORD Sing 
lid. | (Choral March). W.H. Maxrienp. 24. 


4. ROCK OF AGES. C. Buxton Grunpy. 28. THE ROSEATE HUES OF EARLY 


DAWN. Bruce Sreane. 24d. a 





1}d. | 
‘ | 29.*THE GLORY OF THE LORD (Harvest “We 
5. pt abet — = W. Hever | or General), C. Darnron. 2d. being 
agereaclenenihn nites | 30. BLESSED IS THE PEOPLE. W. Henry i 
6. FEAR NOT, O LAND (Prize Harvest An- | MAXFIELD, Mus. Bac. 2d. “The 
them). ArrHur Berriper. 1)d. | 31. LET THE RIGHTEOUS BE GLAD. . ’ 
7. HOLY, HOLY, HOLY. W. Wrieur. 134d. | Darnton. 2d. dias 
8.*THERE WERE SHEPHERDS. (Prize | 32. CHRIST OUR PASSOVER IS SACRI.- er 
Christmas Anthem). W. Wrieur. 13d. | FICED FOR US. C. Darnton. 2d. Or 
9. HE IS RISEN. (Prize Easter Anthem). | 33.*0 HAPPY BAND OF PILGRIMS. a 
J.P. Arrwarer. 12d. | (Choral March). E. H. Smrru, F.R.C.O. 2d. su] 
10. 0 LORD, I WILL PRAISE THEE (Prize | 34*ONWARD, SOLDIERS TRUE (Choral ser 
Anthem). O. A. Mansrreup, Mus.Doc. 13d. | March). ArtHur Berriper, 2d. - 
11, BECAUSE THE LORD THY GOD (Prize | 35.*SING ALOUD UNTO GOD. A. W. Frer- suc 
Harvest Anthem). W. Henry Maxrriexp, CHER. 2d. Mi 
Mus. Bac. 1}d. 36.*BREAK FORTH INTO JOY (Prie ff 4.1 
12.*ALL HAIL THE POWER OF JESU’S Christmas Anthem). Artaor Brrripes. The late 
NAME (Prize Anthem). Ernest H. Smiru. 2d. Isl. 
F.R.C.O. 134. 37.*COME, CHRISTIAN YOUTHS AND | 
13. BENEDICITE OMNIA OPERA (Prize MAIDENS. Arruur Berriper. 2d. 





Setting). Grores H. Exy, B.A. 13d. 38.*BRIGHTLY GLEAMS OUR BANNER. J 


14.*LET US NOW GO EVEN UNTO BETH- James Lyon. 2d. Sari 
LEHEM (Christmas Anthem). Bruce | (To be continued ). : Ba 
Sreang. 1d. | Medita 
| 15. ping pr RTs (Prize Easter Anthem) | er 
ames Lyon. 1d. | 
16.*SAVIOUR, BLESSED SAVIOUR. Erngst | HYMN ANTHEMS. eek 
H. Surru, F.R.C.0. 24. | By E. MINSHALL. Preiad 
and EK. Minsuauy. 1d. js : Adagio 
18.*LET THE EARTH BRING FORTH | 2: BP iy Fined GOD GOES FORTH TO fe 
GRASS. Arruur Berripge. 2d. ’ . a 
19.*MARCH ON, MARCH ON, YE Sob. 3.*ALL GLORY, LAUD, AND HONOUR. Idyll — 
| DIERS TRUE. C. Darwron. 2d. 13d. Ste 
20. PRAISE YE THE LORD (Festival An- 4.*BRIGHTLY GLEAMS OUR BANNER. ' a? 
Anthem). Ernest H. Surrn, F.R.C.O. 2d. | 2d. ph 
! 21. THE LORD’S PRAYER (Congregational | 5 * M 
| Setting). A. W. Fumrcus x iid. | 5. ss oes UP! STAND UP FOR JESUS. j March 
22. ASSIST US MERCIFULLY, O LORD. | Ba 
G. Ravturon Vicars. 13d. | 6.*1 nee THE VOICE OF JESUS SAY. Pout 
23. PRAISE THE LORD, 0 JERUSALEM. IL Offerto 
C. Darnton, 2d. * Tonic Sol-fa Editions of the above are published. { Portia 


Eventi 





London: **MUSICAL JOURNAL” OFFICE, 29, Paternoster Row. 
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A Series of Original Compositions chiefly for Church Use. 
Edited by FE, MINSHALL. 


Single Numbers, ONE SHILLING and SIXPENCE net. 
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Publishing Office:—29, PATERNOSTER ROW, LONDON, E£.C. 














“We have before recommended this series of compositions for the organ as highly suitable for Chureh Voiuntaries, 
being easy of execution and in dignified style.”—-Church Musician, 

“ All good specimens of organ music in their various styles and eminently suitable for Church use.” —Musical Standard, 

“Exceedingly useful. The get-up is particularly attractive.”—Scottish Musical Monthly. 


“These unpretentious but excellent works will be found very useful to organists in general for many times and seasons. 
—Daily News, 









“ An excellent collection of original organ music.”—The Rock. 

The late Proressor E. H. Turpin, Mus. Doc. (Warden of Trinity College, London; Hon. Sec. of the Royal College of 
Organists, &e., &c.), wrote : -—* One notable sign of the activity of English Composers of Organ Music is The 
Organist’s Magazine of Voluntaries under the experienced and judicious editorship of Mr. E. Minshall. The work 
is eminently practical in many ways _ As its title denotes, the contents are largely intended for church use.” in this 
connection the design has been well carried out; and the composers writing with a definite end have succeeded in 
supplying organists with Voluntaries specially written for the instrument for a given object. Soa highly useful 
series of movements have been provided of a musicianly character, and composed deliberately for a high purpose, on 
lines both judicious and effective. It would be invidious to name some of the composers, of whom there are many, 
who have earnestly come forward to do this work and skilfully performed their task. Suffice it to say they have 
succeeded, and we are all gainers by their well-directed efforts. The work is admirably produced and printed. Mr. 
Minshall’s well-thcought-of scheme deserves a success immediate and abiding.” 

De. A. L. Pace (Organist of St. George’s Hall, Liverpool), writes :—‘ The collection will, I think, be found eminently 
useful to the average church organist.” 

The late Mz. Fountain: MEEN (Professor of the Organ at the Guildhall School of Music, and Organist of Union Chapel, 






















Islington), wrote :—‘ The idea of providing Voluntaries for those who cannot get much | practice i is a very good one, 
and if all the numbers are as good as those I have seen, it serves its purpose admirably." 
ora Bruce Steane;Mus. Bac. 
5{ Postlude. D. R. Munro 


VOLUME. l. 
Postlude. Walter Porter, F.R.C.O. 
Prelude. H. Ernest Nichol, Mus. 
Andante, R. Jackson, F.R.C.O. 
Andante in A, Arthur Berridge 
| Moreh in in D. W. Henry Maxfield, 


= 
" 
‘ 








os 


Prelude and Fugue in FE. Bruce 
Steane, Mus. Bac. 

Adagio. Geo. Shinn, Mus. Bac. 

“ Rockingham,” with Introdactions 
and Variations. John P. Att- 
water 

Idyll —“ An Eventide.” 
Steane, Mus, Bac. 

Introduction, Variations, and Fugue 
on the Hymn Tune “St. Al-|! 
phege.” W. Henry Maxfield, 
Mus, Bac. 

March, W. Wright 

poms Bruce Steane, Mus. 


7 


8 
Bruce |! 


9 


Postlude in G, H. Ernest Nichol, 
Mus. Bac. 

Offertoire in G. J. P. Attwater 

Postlude. W. Porter, F.R.C.O. 

Eventide. W. Hen: Maxfield, 
Mus, Bae. (Prize Composition} 21 

Adagio, W. Wrigh 

Interlude, J.P. = 











13 


18 


20 


; 


Introduction, Variations, ¥ Fugato |, 
on the Hymn Tune“ Melcombe.” 
Bruce Steane, Mus Bac. 

Andante con moto. J.P. Attwater » 

Preludeand Andante, BruceSteane, | 
Mus. Bac. 

Song Without Words, Arthur Ber.| 
ridge 

tasetetnes Voluntary. Frank N.| 
Abernethy, Mus. Bac. (Prise | 
Composition) 

Introductory Voluntary. W.Wright | 


VOLUME Il. 


Prelude and Fuga on “ Austria. 
Bruce Steane, Mus. Bac. 
Meditation— An Evening Song.| 

James Lyon E 
Postlude. . Wright 
Andante con moto, J.P. Attwater 2 
Orchestral March. J. P. Attwater | 
euse. Bruce Steane, Mus. Bac. | 
An Idyll. James Lyon 
At Close of Day. J.P. Attwater. | 
Cantilene Pastorale. Ernest H. |, 
Smith, F.R.C.0. 
Pastoral Melody. Arthur Berridge 
Idyll, James Lyon 
Introduction, Vi ariations, and Finale 
on Bemerton.” Prize Compo- 
Ernest H. Smith, 


| 
| 


aioe. % 0 


diteste » = Steane, Mus. Bac. 


a 
} 
" 





dpe: ial dia and Fague) 
James Lyon ‘ 

Meditation, W. Henry Maxfield, 
Mus. Bac. 

Concert Satz, James Lyon 

Album Leaf. Arthur Berridge 

Meditation No. 2. James Lyon 

Prelude. Walter Porter, F.R.C.O, 

Andante Moderato, James Lyon 

Caprice. Millward Hughes 

Souvenir de Mozart. H. 8. Irons 

Toccata. James Lyon 

Allegretto in B-flat, 
Ely, B.A. 

Prelude. H. Fasun 


VOLUME ill. 


Album Leaf, Arthur Berridge 
Intermezzo. James Lyon 
Final Fugato. O. A. Mansfield, 
Mus. Doc. (Prize Composition ) 
Fer ag pe « James Lyon - 
Caprice, Walter Porter, F. ROO. 
Introductory Voluntary, Thos. Ely, 
Mus. Bac 
oF Moliinonide » with Varwations. 
Ernest H. Smith, F.R.C.0O, 
Introduction and Allegro. Ernest 
H. eE F.B.C.O. 
Nocturne. H. 8. Irons 
A Fragment. Arthur Berridge 
Priere. Ernest H. Smith, F.R.C.O, 
Concluding Voluntary. James Lyon 


(SEVEN VOLUMES PUBLISHED) 


24 
125 
26 


"| 


: 
{ 


George H. 


Py 


31 


32 
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NOW READY. | 


Chree Organ 
Compositions 


H. A. FRICKER, Mus. Bac., F.R.C.0. | 
(Leeds City Organist). | 


BOOK 1.—ROMANCE. | 
2._MARCHE ECCLESIASTIQUE | 
3.—IDYLL 


Nos. 1 and 3—PRICE 6d. net, per book. 
(Post Free, 7}d.) 
No. 2—PRICE 1/- 





JAMES BROADBENT & SON, Ltd., 
29, Paternoster Row, E.C. 


Avaust, 1910, 





Now Ready. NEW CANTATA: 


THB PILGRIM PATH 


Libretto by ALLAN FORD. 
Musie by T. BROOKFIELD. 





Moderafely Easy. 





Printed Band Parts. 0O.N., 6d.  Sol-fa, 3d. 


THE PSALM OF LIFE 


A CuHorat OnE 


By ARTHUR PEARSON. 


Old Notation, 6d. 
Scored for Orchestra. 


Sol-fa, 3d. 


James Broadbent & Son, Ltd., 29, Paternoster Row, £.6, 





A society that aims at helping every musician and 
at inducing every musician to help. 


work for next Session (1910-11). You will also receive 
full particulars of 


to be held this Autumn on the 


Open to members and non-members, amateurs and pro- 
fessionals, both sexes, 


NATIONAL HOME READING UNION. 


above, 





Home Music Study. 
Union. | 


(President: W. H. Havow, M.A., Mus.D.) 
12, YORK BUILDINGS, ADELPHI, 
LONDON, W.C. 








Send Half-penny Stamp for Prospectus of the Union’s 


A MUSICIANS’ HOLIDAY 


NORTH COAST OF IRELAND. 





The Home Music Study Union is affiliated with the 


(President: H.R.H. Princess Lovise.) 


For information on either Union apply at address given 





POPULAR 
HYMN ANTHEMS. 





Price 2d. 

... Arthur Pearson 

.. H. R, Shelley 

... Cuthbert Harris, Mus. Doc, 
.. A. C, Bennett 

.. H, A. Fricker 

.. J.S. Witty 

... Arthur Pearson 

.. Miss Dugdale, Mus. Bac. 


How calmly the evening 
Hark! hark, my soul 
Abide with me 

O how amiable 

Sweet Saviour 

O worship the King 
Abide with me 
Jerusalem the golden 


Hail to the Lord’s Anointed... Arthur Berridge 
Price tid. 

Sun of my soul .. 3.8. Witty 

The Better Land ... . J.S. Witty 


Just as I am . J. H, Meredith 





James Broappent & Son, Lrp., 13, BRUNswickK PLAcs, 
LEEDS. 
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CRITICISM COUPON. 
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Address ___ Fi A | 
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A Chat about CHEAP Cantatas. 








A Composer's 
work is not enhanced or depreciated by 
the price at which the work is issued. 
| Music can be very simple, yet artistic. 
It may be very pretentious and difficult, 
yet dull. In writing for a series of 
Cantatas musically simple, it is not 
wsential that a composer should sacri- 
fice artistic ideals to avoid complexities 


The world’s classics may now be had 
at 1/- per vol., and many at 6d., but 
the literary quality of the work still re- 
mains unaffected Amid all the fluctu- 
ations of the financial value of the world’s 
geat paintings, their artistic value re- 
mains unchanged, 





A Publisher's 


business is to study :— 
—The composer's work 


- —The musical needs of the pur- 

chaser. 
moderate and the pro- 
gressive. 

—The financial aspect in which 
the composers fees or royalties, the 
printing charges, and the purchaser’s 
pocket all have to be considered. 

Twenty years ago we saw that the 
initial cost of-a supply of Cantatas at 2/- 
or 1/6 per copy prevented many choirs 
from purchasing. 

We calculated that by substantial'y 
reducins the price we should easily 
duuble or treble the sales, an thu- be 
enabled to pay the same copyright fees, 
etc Wecommenced our series at 6d , 
and later added several more pretentious 
works at |/- and 8d. From the first we 
have been highly successful. Our sales 
of one Cantata reaching 36,000 music 
copies in 5 years. 

Of course, we have had to fight pre- 
judice. How could a Cantata be issued 
at 6d. or 1/-? (How could the ‘ Messiah’ 
be sold at 10d. ?) 


We proved it could, and our Cantatas 
have been a stepping stone to more 
difficult works, and even to Oratorios 
in thousand of cases 





The Ghoirmaster 


on the look out for a Musical Service 
cannot do better than take up one of our 
Cantatas. Asa means of developing the 
interest of the choir their rehearsal has 
no equal. They provide a profitable 
Sunday afternoon’s service. 

The cost is so little as to be covered 
by a moderate collection. As a means 
of bringing out your own choristers as 
soloists they have a distinct value. 
Your best singers, as a rule, are the 
most ambitious,’ and if opportunity tor 
solo work is occasionally provided, you 
haye a better chance of retaining their 
services and making them increasingly 
useful Please note that we offer any 
8 of our Cantatas to Choirmasters and 
Conductors only, for 1/-, post free, or 
8 Sol-fa for 7d. (See page 1 of Choir 
Musician ) 





jor 








Any Choirmaster or Choral Society Conductor may have 5 of these Cantatas on approval for 21 days by sending to us. 


CANTATAS FOR GENERAL USE. 


THE SON OF MAN (Easter) _.. 

THE SAVIOUR OF MEN (Easter)... 

THE KING OF GLORY (Easter) ... 

THE HOME AT BETHANY (Easter) 

FROM MANGER TO CROSS (Easter) _... 
FROM GETHSEMANE TO CALVARY (Easter) 


THE GALILEAN 

THE CITY OF GOD 

FROM STORM TO CALM 
LIGHT FROM HEAVEN 
THE PRODIGAL SON 

THE CITY OF GOLD — 
THE PRINCE OF PEACE 
JONAH 

THE FOUNTAIN OF LIFE. 


THE COMING KINGDOM OF CHRIST 


ONE ONLY DAUGHTER 
CHRIST ON THE SEA 
NICODEMUS 


THE SHEPHERD OF SOULS 


THE PILGRIM PATH = 
MESSIAH’S REIGN 
PRAYER AND PRAISE 
THE PSALM OF LIFE 
THE DAY OF REST 

THE LAND BEYOND 


Frederic James, Mus. Bac. 
A. J. Jamouneau 

Fred. W. Peace 

Arthur Berridge 

Jno. S. Witty 

Jno. S. Witty 


Chas. Jessop 


Chas. Jessop 
A. J. Jamouneau : 
Frederic James, Mus. Bac. 
Arthur Berridge 
A. J. Jamouneau 
A. J. Jamouneau 
. Jamouneau 
. Jamouneau 
. Jamouneau 
. Jamouneau 
Arthur Berridge 
Arthur Berridge 
a ui T. Brookfield 
out) -... pec T. Brookfield 
we Pap Maurice Johnston 
Arthur Pearson 
Arthur Pearson 
Jno. S. Witty 
Jno. S. Witty 
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Sol-fa, Words only, and Band Danie are ianed to ail the shove except one. 


JAMES BROADBENT & SON, LTD., 1 


BRUNSWICK PLACE, LEEDS. 
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To Organists and Amateurs, 
THE NEW 


D ALMAINE ‘EOLUS’ 


Double-Manual Pedal Practice Organ. 
A WONDERFUL INSTRUMENT. 





Hitherto such Organs have been prohibitive in 
price, or impracticable and faulty in construction 
and pedal scale. The ‘AEOLUS” Organ is less 
than half the price, and contains all the practicai 
organist needs. 

Magnificent Oak Case, containing 17 Stops, 4 Sets 
Lower Manual, 4 Sets Upper Manual, 1 full set in Pedal 
(0.0. scale as needed), Couplers to Manual, Octave 
Couplers, Swells to Pedal, Foot and Side Blowers, Great 
Organ Swell. Handsome Organ Stool. 


LIST PRICE, 60 GUINEAS, NETT CASH, 35 GUINEAS 
SPECIAL TERMS TO PROFESSIONALS. 


Messrs. D’ALMAINE (Estabiened) 


(Oldest Organ House in England), 
91, FINSBURY PAVEMENT. 
Easy Terms arranged. Old Organs and Pianos exchanged. 


i, 


MUSIC WITH WELSH WORDS, 
Y NEFOL WLAD 


(The Land Beyond) 


CANTAWD GYSSEGREDIG 
A Sacred Cantata, gan John 8. Witty. 


Cyfaddasiad i’r Gymraeg, 
gan 
Y¥ Parch Glynfab Williams. 





ON., 8d. { Sol-fa, 4d, 





Selection T., containing 7 Hymns, 








Music, 1d. Hymn Sheets, 2/- per 100, 
PART SONG: 
HWYRDDYDD 
Crossiag the Bar, by John S. Witty. 

O.N., 1d. Sol-fa, 1d, 
ANTHEMS: 
| MEWN IR HAFAN 


(Safe Home in Port) 


O HAUL FY ENAID 


(Sun of my Soul) 
By John S. Witty. 


James Broadbent & Son, Ltd., Brunswick Place, Leeds 


O.N., 1d. Sol-fa, 1d. 








THE FAMOUS 
KARN 
REED 
ORGANS 


Are Unrivalled for Tone, 
Workmanship, Durability, 
and Value, 
Suitable for all purposes, 


Specialties in Double-Manual 
Pedal Organs, 


From all Leading Dealers, or 
The KARN-MORRIS 

, Piano & Organ Co., Ltd. 
3, Newman St., Oxford St., London, W. 








Harvest Cantatas 


“Rath” - gle AS 
**From Sowing to Reaping” J. S. Witty. 6d. 
‘*The Two Seasons” - _ T. Harding. 6d. 


J. 8. Witty. 6d. 


mp Harvest Home” A. J. Jamouneau. 64. 


“Musicat Journat,” 29, Paternoster Row, E.C. 





OLD METHODIST HYMNS & TUNES 


Edited by FREDERIC JAMES, Mus. Bac., L.R.A.M., 
the well-known authority on Methodist Hymns and Tunes. 


24 HYMNS AND TUNES IN BOOK FORM OR LEAFLETS. 
CONTENTS—1. Mount Pleasant. 2. Arabia. 8. Rose Lane. 4. Oaklands. 5. Dialem. 6. Lyngham or Nativity. 


8. Edwinstowe or Edwinston. 
12. Cranbrook, 138. Reuben. 
18. Zalmonah. 19. Acclamation. 
24. Revelation. | 


14, Sarah. 


BOOK FORM—PRICE SIXPENCE (post free, Sevenpence). 
Hymn Sheets, 3/6 per 100; 50 for 2/-; post free. 


50, 12/6, post free. 


9. New Sabbath or Stockport. 
15. Shirland. 
20. Hollingsworth. 


10. Tranquility. 11, Affection. 
16, Sagina or Sagiora. 17. Sovereignty. 
21. Calvary. 22. Praise. 23. Calcutta 


4 to 12, 5d. each, post free; 20, 6/8; 30, 8/9 


LEAFLETS,—Leaflets may be had at 4d. per doz.; 50 (one sort only), 1/-; assorted, 1/8; 100, one or two sorts, 2/- 


(to Tunes) 


James Broadbent & Son, Ltd., 


assorted, 2/3; all post free. 


13, Brunswick Place, Leeds. 


LONDON: 29, PATERNOSTER ROW, E.C. 
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